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TOWARDS THE CONSTRUCTION OF ATLAS OF SURVIVING ARCHITECTURES
Tejera Mujica, Noemi (*)

The Doctorate School of Las Palmas de Gran Canaria University, noemi.tejera@gmail.com

Abstract: Behind the origins of the museum, we can find the reuse of buildings as the main
strategy. In the history of architectural conservation and its inherent relation to the concept of
heritage, we can identify different positions where there was talk about the importance of
identity, authenticity, the territorial context - the concept of environment — the value of the use
and the need to document the monument in each of its stages, understanding the monument
as a document. Thus, after the identification of a large number of case studies in the
European context - with special profusion in Spanish territory - from the late 1980s / early
1990s to the present day, we have defined the term Surviving Architectures.

The Surviving Architectures are architectures of heritage value that, at some point in their
history, were completely empty of content - or were on purpose emptied- and completely
disconnected from the use for which they were projected, thus remaining outside the urban
discourse and their social role, to be transformed into Art Centers, Cultural Centers and
Museums of Contemporary Art. The construction of the Atlas of Surviving Architectures will
help to strengthen the concept beyond the processes of change linked to the museum's
functional class and its evolution.

Keywords: Surviving Architectures, Re-use Architecture, Heritage, Museum, Atlas.

1. Art in the reuse of buildings

Edward Hollis pointed out the following paradox at the heart of the theory of architecture:

The buildings are designed to last and therefore survive the substantial appearances for which they
were created. Then, released from the bonds of immediate utility and the intentions of their masters,
they are free to do whatever they want. The buildings survive a long time for the purposes for which
they were created, the technologies under which they were built and the aesthetics that determined
their form. (Hollis 2012)

Behind the origins of the museum is located the reuse of the buildings, since the first museums were
housed in existing buildings. The old palaces' were the first containers of art, after the leap from
domestic space and the individual experience of private collections (art cabinets or Kunstschrank,
Cabinets of Curiosities or Wunderkammern) to the public or semi-public space and collective
experience. With this leap, however, the idea of a vision or interpretation of the world, inherent in the
first collectors?, disappears.

The germ of the definition of a museum as a contemporary institution is not recognized until it was
brought up at the arrival of the illustration by science and the exaltation of nationalism. Before being
consolidated as such, this idea was already perceived in the Ancient World with the first public
museum of which we have a reference, Museion of Alexandria - the sacred place of the muses -,
which is recognized as a public propaganda apparatus and, paradoxically, was also part of a palace.
The International Council of Museums, ICOM, updates the definition of a museum since its inception
in 19463, The last reference definition for the international community is produced in 2007 within the
framework of the General Assembly in Vienna, where the museum is consolidated as:

A permanent, non-profit institution at the service of society and open to the public, which acquires,
preserves, studies, exhibits and disseminates the material and immaterial heritage of humanity for the
purposes of study, education, and recreation. (ICOM 2007)

' Such as the Uffizi Gallery, the Louvre, the Prado Museum or the Hermitage.
2 This vision was not limited to the accumulation of works of art, for "There was no net distinction between a
devout object, a strange discovery, and a work of art." (Eco 2012)

3 It was not until 1951 that the function of preservation was first introduced: "The word Museum points out here

any permanent establishment, managed in the general interest, for purposes of preservation, study, improvement
by various means and in particular of the exhibition to the public for his delight and instruction (...) ". (ICOM 1951)

931 IDA: Advanced Doctoral Research in Architecture



From this definition, we can see that in the museum different functions intervene. Goethe in Art and
Antiquity (1822) pointed out the problem of the exhibition in the museums in relation to the different
levels of presentation or reading that a public with a great cultural diversity demanded. Since its origin
as a temple of the muses - linked to memory - where the relationship with conservation and exhibition
was implicit, other questions have been added as the concept has evolved. The interrelation and
specificities of each of these functions show the complexity of the state of the matter and warn us of
the impossibility of studying, in a biased way, the reality of the museum.

Concerning the public's role in defining and executing art, Marcel Duchamp stated:

The creative act is not performed by the artist alone; the spectator brings the work in contact with the
external world by deciphering and interpreting its inner qualifications and thus adds his contribution to
the creative act. (Duchamp 1959)

Taking to our terrain the assertion of Duchamp: the public from the museum is the one that inhabits
the art; and it is the museum that must respond as a space to the requirements so that art (or in less
abstract extensions, specific cultural programs) can be inhabited correctly.

In the evolution of the museum functional class we notice a series of parameters that trace the
possible discourses of museums and, in most cases, delimit the different forms of interaction between
art, museum space and territory: content-container; city-landscape; place of worship-place of
recreation; aesthetic individual-cultural experience; intimate space-collective experience; specific
space-generic space; space interior-outer space; technique and cultural discourse.

2. Looking back into the past

Beyond building the theoretical framework on the history of architectural conservation and its inherent
relation to the concept of heritage®, this section will rescue the different moments that reflect the first
ideas that point to the transformation of the architecture of heritage value as a strategy to restore their
meaning back to them - and even to incorporate a new one -, reestablishing the link between the
monument (architectonic object), the territory (architectural set) and the inhabitants. In addition, the
first indications will be collected on how these transformations should be translated into a document.
However, as an introduction and contextualization of the ideas and theories that are considered most
relevant to this point, a series of brushstrokes will be made around its origin, evolution, and
construction.

We find in the papal bulls the first notes aiming towards the defense of antiquity and the need to
preserve. Cardinal Carmalengo Spinola at the beginning of the eighteenth century pointed out for the
first time in his edict the defense of the ruin as a historical document in its scientific role as an
illustrator of the news of history, as well as a symbol of the soul of the city. These concepts will be
emphasized in 1733 in the edict of Cardinal Annibale Albani where the defense of antiquity is based
on its capacity as a document of knowledge and, furthermore, as an attractive inciter to attract the
outsiders to go to the city, thus pointing the origins of patrimonial tourism.

A.C. Quatremere de Quincy, secretary of Le Ecole des Beaux-Arts and author of the encyclopaedia
Dictionnaire Historique D'architecture (1832), together with the tradition of the encyclopaedia of
Diderot and Le Rond d'Alembert, collects in Lettres Miranda et Canova 1796) his complaints about the
decontextualization of the monument with respect to the place to which it belongs, and concerning the
abduction of the antiquities of Rome and Athens. This moment is of vital importance, since, for the first
time, there is an interest in linking the monument to the place. Thus, the idea of heritage is placed in
an equation where society and culture intervene at a specific time.

From the s.XIX on, several key positions emerge on the subject. In general, we can speak of
restorative theories against conservative theories in a context where the meanings of the terms
restore and preserve acquires very specific and finalist positions.

Viollet-Le-Duc coined the “restoration of style”, whose maxim is to return to the building the complete
state it could have had, and even one that it never had, and which would be based on an active vision
of the architect and his interpretation.

Restaurer un édifice, ce n’est pas I'entretenir, le réparer ou le refaire, c’est le rétablir dans un état
complet qui peut n'avoir jamais existé 2 un moment donné. (Le-Duc 1866)

The idea is about building what's unfinished, not in any way, but after a process of study and
documentation. It is important to take into account that Le-Duc based his decisions on the deep
knowledge of medieval architecture, analyzing the building from its multiple foreshortenings, and then

4 One of the approaches to the definition of heritage developed by Annalisa Cicerchia is as a "set of processes".
That is, to the relation between things rather than their sum. "(...) dal riconoscimento of cultural heritage eat
risultato di un lunghissimo process of social construction, determinate temporally and spazialmente. This means
che il patrimonio, lungi dall'essere a collezione di cose, & a insieme di procesi ". (Cicerchia 2001)
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restoring not only in appearance but also in structure. In this way, Le-Duc defended the idea that every
building, or every part of it, must be restored in its style.

Ce programme admet tout d’abord en principe que chaque édifice ou chaque partie d'un édifice
doivent étre restaurés dans le style qui leur appartient. (...) Il est donc essentiel avant tout travail de
réparation, de constater exactement 'age et le caractére de chaque partie, d'en composer une sorte
de procés-verbal appuyé sur des documents certains, soit par des notes écrites, soit par des relevés
graphiques. (Le-Duc 1866)

In opposition to this theory, John Ruskin considers the patina of the time like a fundamental ingredient
of the monument. He understood conservation as the opposite of restoration since the intervention is a
greater damage than the ruin of the building. In The Seven Lamps of Architecture (1849) he proposed
that the monument should be left to die freely and not touch its stones, but to scatter its remains
because they do not belong to us.

In the golden patina of the years is where we have to look for the true light, color and merit of
architecture (...) For a period of this duration is for which we must build. (Ruskin 1849)

This almost sacred and untouchable treatment of architecture is a constant throughout Ruskin's work,
which did not hesitate to give architecture a delimiting and transmitting range of history. The
conservation in Ruskin allows the transformation of the monument into a document.

Every noble form of architecture is in some way the embodiment of politics, of life, of history, and of
the religion of peoples. (Ruskin 1849)

This perception of Ruskin has a strong poetic, romantic and moralistic charge. He also proposed what
would be the tools of memory, with poetry and architecture as fundamental elements, since their
absence causes the memory.

There are only two great conquerors of the tendency of mankind to forget: poetry and architecture and
in a certain way architecture embodies the first (...) we can live without it, but we cannot remember
without it. (Ruskin 1849)

Between the end of the s. XIX and early s. XX, Camilo Boito introduces the so-called scientific or
archaeological restoration as a modern phenomenon, trying to reconcile Ruskin's more fatalistic
position against Le-Duc's unitary stylistic interventionism and in the line anticipated by Victor Hugo in
Guerre aux demolisseurs (1832). His thinking originated with the operation of Stern-Valadier in the
Arch of Titus in Rome. Boito condemned the historical fakery and his first axiom was the preeminence
of the historical instance, the safeguarding of the documentary authenticity of the work of art and the
understanding of the monument as an archaeological object. It is the first time that the value of what’s
added and the subsequent transformations are pointed out as an irreplaceable part of the historical
authenticity of the monument and that, therefore:

It can be said, in general, that the monument has its stratifications, like the earth crust, and that all of
them, from the deepest to the most superficial, possess their value and must be respected. (Boito
1893)

Thus, as a way of defending historical authenticity, the need to undertake the detailed study of the
documentation of the monument is established, comprising all the chronological stages and the
transformations experienced in its DNA. Boito develops the following eight basic points: the difference
of style between the new and the old; the difference between the materials used; the suppression of
ornamental elements in the restored part; the exhibition of the remains or parts that have been
dispensed or eliminated; the incision in new pieces that are placed; the placement of a descriptive
epigraph; the complementary exhibition next to the building with photographs, plans and documents
on the process of the work and publication on the works of restoration and notoriety, highlighting the
value of the authentic, asking to leave a clear evidence of the intervention made.

In short, the scientific restoration tries to leave documentary evidence, without seeking the imposition
of a fictitious unit of style and oblivious to the complexity of the monuments that face the passage of
time. These eight basic points emphasize the value of the authentic and evidence the intervention.
Boito pointed out clearly the intentionality of collecting the different natures or states of the
transformation of the monument, both from the intervention, understanding the monument as a
historical document - through strategies such as the choice of a clearly differentiated materiality,
simplicity in forms ... - as well as by means of the publication of the documents that include this
transformation process - photographs, plans, remains or pieces that have been removed, documents
about the process ... -.

From the writing of Alois Riegl, The Modern Cult of Monuments: Character and Origin (1903), a critical
reflection was made on the notion of historical monument and on the values that society recognizes in
them. Values that, as we have seen so far, end up defining the different strategies on how to position
ourselves before them. Riegel explores the essence of historical and artistic value by developing the
theoretical basis from which restoration must be positioned.

The artistic monument is ... a historical-artistic monument whose value is not ... an artistic value, but a
historical value. From this it could be deduced that the distinction between historical and artistic
monument is inaccurate since the latter are included in the former and are confused with them. (Riegl
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1903)

Thus, those indicated by Riegl constitute a panoptic vision of the values historically attributed to the
monument. He distinguished the following values: memorial in relation to the cult of monuments
(recognition of their historical past) and contemporaneity (values acquired by monuments regardless
of their past heritage). The first corresponds to the value of antiquity (recognition of the signs of time
that anticipated the dominant value in the twentieth century), the historical and the intentional
memorial value (the inspiration to the monument's immortality, that is, its maintenance always present
and alive); the second corresponds to the instrumental (the capacity of the monument to be reused
and the practical use in the present) and the artistic (innovation and relative in the artist-people
binomial ...)

Both the intentional recall value and the instrumental value impose restoration, the first as a constant
return to the origin of the monument and the second as an instrument to make it work. We must not
lose sight, therefore, that the function is the ultimate purpose for which the monument is projected.
Gustavo Giovannoni® continued the work begun by Camilo Boito. He sided with the idea of
consolidation and conservation of the monument as a historic document as opposed to the restoration.
Thus he took a step further in the line built by the Boito axioms while instituting scientific restoration.
The difference of style between the new and the old one is the backdrop that marks the honesty of the
monument against the falsification of the work of art through the unit of style. Giovannoni proposed to
designate the date in the aggregates to distinguish them from the old parts. Thus, for these new
contributions, he proposes to work with lines of simple character, so that, far from the search for a
decorative ornament, bet on the value of the whole. He also insisted on objective documentary work
(drawing of plans, very precise descriptions ...) as a project tool, leaving behind the transformation by
hypothesis and using, where necessary, neutral zones to restore the unity of the monument. It also
allowed the consolidation with means and procedures of construction techniques of the moment,
although doing the minimum necessary to not sacrifice the authenticity of the structures. In his
interpretation of the monument, he respected all works that have artistic value even though they
belong to different periods, whether or not they tended towards the original stylistic unity. In this way,
he considered the artistic life developed throughout the different transformations of the monument and
not only the first phase.

The greatest innovation in his speech is the concept of environment, from a totalitarian vision of the
monument and both in its historical development and in its surroundings. Giovannoni argued that
isolating a monument is mutilating it, and therefore, urban settlements must be preserved and
restored. He classified the monuments into dead (of missing cultures) and living ones (those who
perform the activity as a living organism), so that the function adheres to their belonging to a culture,
time and place. He proposed several systems of interventions: consolidation, recomposition,
completion, the release of elements and innovation.

Giovannoni was one of the drafters of the first document with norms and principles to be followed by
nations, the Athens Charter® (1931) which sought to combine principles and doctrines for the
preservation and restoration of monuments, both from artistic heritage and archaeological.
Subsequently, in the International Charter for the Conservation and Restoration of Monuments and
Sites, of Restoration, the Venice Charter” (1964), the concept of heritage was expanded with the idea
of protecting and preserving, not only monuments but also urban and rural areas. Priority is given to
conservation as opposed to restoration. Lastly, the recognition of the appropriateness of adapting the
built heritage to new functions in article five was highlighted, while in article sixteen, he underlined the
need to accurately document all phases of the work carried out, consigning all the information in an

5 Cesare Brandi, director of the Central Institute of Restoration, joined Giovannoni in order to formulate an
intermediate position between stylistic restoration and ruin, stating: "Restoration is any intervention aimed at
restoring efficiency to a product of human activity. in the case of works of art (...), such as architectures (...), it will
be clear that restoration of functionality, even if it is also included in restorative intervention, represents, in short,
only a secondary or collateral aspect, never the primary and fundamental in regard to the work of art as such
"(Brandi 1963). It defines restoration as the methodological moment of the recognition of the work of art in its
double polarity: aesthetic and historical. The condition of having been made in a certain time and place makes the
monument unrepeatable.

% The International Congress of History of Art (Paris, 1921) and the Meeting of Studies on Restoration of Movable
Property (Rome, 1930) were precedents necessary to promote the International Conference of Experts on the
Protection and Conservation of Monuments of Art and History, held in Athens in 1931. Paul Leon, Leopoldo
Torres Balbas and Gustavo Giovannni, among others, drafted the first document with norms and principles to be
followed by nations, which highlight two fundamental aspects: an internationalist view of conservation and the
petition that these issues be addressed among specialists through international cooperation.

7 The criteria of Boito are included in the Charter of Venice. Drafted as a conclusion of the Il Congress of
Architects and Technicians of Historical Monuments and under the auspices of UNESCO. This letter is signed by
13 nations, UNESCO and the International Center for Studies for the Conservation and Restoration of Cultural
Property.
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accessible way for the investigation and, hence, the recommendation of its publication.

At the next meeting on the Conservation and Use of Monuments and Places of Historical and Artistic
Interest, the so-called Norms of Quito (1967) were issued, emphasizing the ratification, as an
obligation of the state, of the need to protect its environment and cultural property. It was analyzed, for
the first time, the built heritage as part of an urban space and from multiple visions (tourism, education,
social role, economic role, tools of value, etc.). From this moment, the building will be destined to fulfill
a social function besides the particular one.

To put in value a historical or artistic asset is equivalent to enabling it of the objective and
environmental conditions that, without detracting from its nature, highlight its characteristics and allow
its optimal use (...) The idea is to incorporate an economic value into a current value: an inexhaustible
wealth through a process of revaluation that far from diminishing its purely historical or artistic
significance, increases it. (UNESCO 1967)

The next international effort was materialized in the ltalian Restoration Charters (1972), inspired by
Cesare Brandi's Theory of Restoration (1963). In this case it was not considered the possibility of
giving a utilitarian function to the monument, although the possibility of change of use was accepted if
it remained close to the original one, in order to avoid the alterations of the basic characteristics, since
the priority is to assure the stability of the elements in danger.

The discussion around the world about Heritage continues to be, on a regular basis, the basis of
various forums and meetings, with conclusions and resolutions, to a greater or lesser degree.

After the 17th Convention Concerning the Protection of the World Cultural and Natural Heritage (1972)
came the Declaration of Amsterdam (1975) which delimits the conservation of the character of
historical sites as inseparable from a social habitat policy. This statement was the starting point for the
promotion of the European Charter of Architectural Heritage (1975). Two years later, the Machu
Picchu Charter (1977), put the focus on urban growth and its relationship with historical centers, while
in the resolutions of the 5th General Assembly of the International Council on Monuments and Sites in
Moscow (1978) articulated a kind of guide for the conservation and management of sites of cultural
significance, generating a Code of Ethics of Coexistence in the Conservation of Sites of
Significance.After the 17th Meeting on the Protection of the World Cultural and Natural Heritage in
Paris (1972) came the Declaration of Amsterdam (1975) which delimits the conservation of the
character of historical sites as inseparable from a social policy of habitat. It was from this statement
that the promotion of the European Charter of Architectural Heritage (1975) was promoted. For its
part, in the Machu Picchu Charter (1977), urban growth and its relationship with historical centers were
the protagonists, while in the resolutions of the 5th General Assembly of the International Council of
Monuments and Sites in Moscow (1978) articulated a kind of guide for the conservation and
management of sites of cultural significance, generating a Code of Ethics of Coexistence in the
Conservation of Sites of Significance.

The Burra Charter (1979) is based again on the Venice Charter (1964), whose importance and validity
is beyond doubt even with the passage of decades, as it is also claimed at the Nara International
Conference (1994) and in the consequent Nara Document On Authenticity. We highlight two
particularly relevant articles of this document on values and authenticity:

Art. 10. Authenticity, considered in this way and affirmed in the Charter of Venice, appears as the
essential qualifying factor concerning values. The understanding of authenticity plays a fundamental
role in all scientific studies of the cultural heritage, in conservation and restoration planning, as well as
within the inscription procedures used for the World Heritage Convention and other cultural heritage
inventories.

Art. 13. Depending on the nature of the cultural heritage, its cultural context, and its evolution through
time, authenticity judgements may be linked to the worth of a great variety of sources of information.
Aspects of the sources may include form and design, materials and substance, use and function,
traditions and techniques, location and setting, and spirit and feeling, and other internal and external
factors. The use of these sources permits elaboration of the specific artistic, historic, social, and
scientific dimensions of the cultural heritage being examined. (UNESCO 1994)

The Krakow Charter (2000) also alludes to the spirit of the Venice Charter, but now, driven by the
unification of Europe. This document emphasizes the consideration of the cultural diversity and the
plurality of associated values, the need to elaborate a conservation project with which to preserve the
patrimonial assets that end up materializing in a restoration project. Also of special relevance are the
contributions on authenticity in the different types of built heritage:

Art. 6. The intention of preserving historic buildings and monuments, whether in rural or urban
contexts, is to maintain their authenticity and integrity, including internal spaces, furniture and
decoration in accordance with their original conformation. Such conservation requires an appropriate
"restoration project" that defines methods and objectives. In many cases, this also requires
appropriate use, consistent with existing space and meaning. Works in historic buildings must pay full
attention to all historical periods present. (UNESCO 2000)
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The little notions here gathered on these international meetings can help us identify the route that has
drawn the approach to heritage to the present day, as well as some of the reflections for its proper
conservation and cataloging. Transformations are the monument’s reason for being®. We can argue
that building, transforming and conserving are complementary activities.

3. On Surviving Architectures

Naturally, the reincorporation and preservation of the heritage are only one of the factors leading to a
set of actions of greater complexity and scope. Especially influential was "the contemporary attitude of
art", generated in the second half of the twentieth century with the exodus of artists from the museum
spaces in search of "real sites." In this movement, container and content establish a new dialogue,
altering the museum functional class and giving space a co-protagonist role of artistic discourse.
Surviving Architectures will be defined as architectures of patrimonial value that, at some point in their
history, were completely empty of content - or were purposely emptied - and totally disconnected from
the use for which they were projected, losing their social role and left out of the urban discourse, to be
transformed into Art Centers, Cultural Centers and Museums of Contemporary Art. These operations
are tools of social construction through art, to be understood as opportunities for renovation and
transformation in the architectural, economic, urban and social context.

Surviving Architectures must attend to the dialectic between the new and the old, to contemplate its
significant dimension, its symbology, and its poetics, but also it is necessary that they respond to the
use that brings them back to life for the society. To inhabit these architectures is to attend to the last
end for which they were created and, in this sense, it is interesting to quote Heidegger in Building,
dwelling, thinking, where he developed the idea that to construct and to inhabit are inherent activities,
so to consider them separately is to blur the essential relationships:

We attain to dwelling, so it seems, only by means of building. The latter, building, has the former,
dwelling, as its goal. (Heidegger 1951)

The transformation in its programmatic genesis must attend to the specific functionalities of the use to
which it will be destined, that is to the spatial and movement relations, content, materiality, illumination,
etc., but also to the relation with the urban environment attending to the imaginary and the collective
significance.

In his conference Building on the built, Rafael Moneo emphasizes the work of the layers of history and
their relations with architecture beyond mere systematic operations.

The construction forces us to admit continuity with the past, a continuity that has to be solved in
architectural terms (...) This continuity, however, is not always established in contextual terms, in
terms of completing the existing framework of action, but in terms of understanding the project, its
specificity, from a strict architectural key implicit in the assumption of the existing reality. (Moneo 2006)
We'd like to point out the importance of the definition of creative reuse by the architect Derek Latham,
who we consider a remarkable antecedent to approach what we understand by Surviving
Architectures.

Creative Re-use requires an understanding of how to respect and renew what is already here and
vision for where and how to transform the legacy of the past into the promise of tomorrow. (Latham
1999)

It should be noted that the work of Latham is not strictly limited to architectures of heritage value, as in
our case, nor to the Surviving Architectures that become cultural spaces: museums, cultural centers,
and centers of contemporary art. Latham talks about common buildings to which a new creative use is
incorporated.

There is an extensive production - with special profusion in the Spanish territory - of experiences of
what we have defined as Surviving Architectures. By way of selection, and in chronological order, we
should not overlook the following interventions: the Museu Nacional d'Art de Catalunya in Barcelona
(1934-2004), the Musée D'Orsay in Paris (1897-1986), the CAAC in Seville (1399-1997); the CCCB in
Barcelona (1802-1994), the Hamburger Bahnhof in Berlin (1846-96); the Museum Kippersmuhle for
the Grothe Collection in Duisburg (1986-1999); the Complesso Museale Santa Maria della Scala in
Siena (1090-2000); the Museo Nacional de la Escultura in Valladolid (1842-2009); the Museo de Arte
Contemporaneo Espafiol Patio Herreriano in Valladolid (1496-2002); the Caixa Forum in Madrid
(1900-2008); the Matadero in Madrid (1925-2009); the Antoni Tapies Foundation in Barcelona (2007-
2010); Tabacalera in Madrid (1790-2012); and the Tate Modern in London (1947-2016).

8 Concerning this idea "Neither the building nor the historic city can present themselves equal to itself in time; its
condition of originality is in its very transformation. "(Martin 2014)
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4. Approach to the island context

The city of Las Palmas de Gran Canaria, throughout its history, has been betting on a series of art
centers, cultural centers, and museums, advocating the formation of Vegueta-Triana and Puerto-
Canteras as main networks. However, not all centers or museums have been implemented or
consolidated in the same way; some have a fundamental weight in the cultural activity of the city, while
others are residual, or have hardly any content. It should be considered, therefore, that the network of
museums, cultural centers, and centers of contemporary art, today, does not generate all the
synergies necessary for its optimal consolidation. The succession of spaces is nothing more than a
kind of architectures where political, social, economic or even chance, at the time of their foundation,
have taken sides.

Vegueta-Triana counts, in chronological order, with the following cultural infrastructures: Museo
Canario (1879); La Casa de Colon (1951); the Pérez Galdés House-Museum (1964); Museo
Diocesano de Arte Sacro (1984); CAAM (Atlantic Center for Modern Art) (1989); the Mapfre
Guanarteme Foundation (1998); San Martin Centro de Cultura Contemporanea (2011); The Juan
Negrin Foundation (2014) and the Museo de la Ciudad y el Mar Castillo de Mata (2015); while in
Ciudad Jardin we can find the Museo Néstor (1956); in the neighborhood of Los Arenales we find the
Casa Africa (2007); and Puerto-Canteras has: the Museo Naval de las Islas (1940); La Regenta Art
Center (1987); the Museo Elder de la Ciencia y la Tecnologia (1999); and the Fundaciéon Martin
Chirino de Arte y Pensamiento (2015).

Most of these efforts are identified as what, within the framework of this study, we will define as
Surviving Architectures®, from the Museo Canario as an addition to domestic houses - including that of
its founder Doctor Gregorio Chil y Navarro -, to the Museo de la Ciudad y el Mar Castillo de Mata on
the castle that bears his name. In the background of these transformations, the intervention is
understood as an instrument of patrimonial protection policy (with greater or less success depending
on the optics with which we examine the Surviving Architecture - some of these have been purposely
emptied, while others have taken so long in being created that they end up conforming as a sum of
unconnected fragments-).

The insular condition makes us understand the capital scenario as if it were a small research
laboratory so that we can - with the look set from this to other places - make the transfer of our
reflections in a game of scales that goes from the private to the general and vice versa. These
Surviving Architectures are echoes of proven experiences in the European context, a natural
consequence of the huge amount of heritage with a vocation to be rethought. Not in vain, the
transformations are the raison d'étre of the monument.

The following is an enumerated list of each of the Surviving Architectures we have dated to date and
their positioning in time both in the island versus the national level.

9 Although it may seem that of all the museums and art centers named, the only intervention that is carried out ex
profeso is the Museo Néstor (within the architectural group called Pueblo Canario, projected by Néstor himself
with his brother Miguel Martin Fernandez de La Torre), the reality is that, before coming to materialize as such, it
was thought of as the first museum of fine arts in the city.
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Figure 1 Insular versus national level

5. By way of conclusion. Lessons from the past to build the future. About the Atlas

Given the profusion of examples that we have been able to identify, we can detect the same logic of
approximation to architectures of patrimonial value that, either by a combination of economic-political-
social reasons or by other causes, at one point in their life they became obsolete - frozen in time - to
be later recovered through a transformation in their programmatic genesis towards Museums, Cultural
Centers and Contemporary Art Centers. They are architectures emptied of content that, while waiting
to become again part of the discourse of the city, are identified as opportunities in a re-reading and
valorization, of their own patrimonial condition from the incorporation of new uses in their discourse.
These intervention strategies attest to a vocation to be - and remain - part of the city, their history,
architecture and collective imagination. Bright examples show the benefits of this type of approach
that multiply the narratives that space can contain and the parallel discourses that it can develop the
relationship between container and content, incorporating spaces with amplified meanings.

We are interested in studying life behind buildings; to investigate in their history as a chronology of
events after their identity -what they were and what they are- and to identify the elements of
permanence in front of the elements of change. We understand this course of new and variable
relations in time and space as a process of open nature and therefore we are interested also in what
they will be since heritage is a tool to build the future from the past in the present.

The Atlas cannot be limited to a mere compendium of case studies, not even a compilation intended in
the manner of Durand in his Recueil et Paralléle. It will be an open critical document; a kaleidoscopic
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vision as a summation of maps of different scales -insular, national and international- that, through
elective affinities, locates and contextualizes the dialogue between the different stages after
successive interventions and the parameters that define their territorial, architectural, landscape i and
programmatic identity that constitute their DNA.

The elaboration process and the elaboration of Atlas itself would raise and answer some of the
following questions: Do Surviving Architectures amplify their meaning through the complexity of their
response? Is it only about the preexisting form or rather the possibility of change? What is the capacity
that these architectures have in the reformulation of the central spaces of the city?

The criteria on which to base the bases and requirements of this Atlas will be on the cross between
the look on the genealogy of the museum and the experiences contemplated in the confluence of
ideas and reflections reflected in the proposals of the great masters of the Modern Movement.
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