A Deconstructive Reading of “A Painful Case™:
A Possible Starting Point for Non-Joyceans

MICHAEL J. GRONOW

In this deconstructive reading of “A Painful Case” one cannot avoid feeling qualms
of conscience at the prospect of offering an inevitably limited vision of Joyce’s art
by reducing it to an exploration of how his aesthetics, given the modernist moment
during which it is found to be emerging, may be understood as the result of how
itis nourished in interdiscoursal terms by a synthesis between Pope-like and Pound-
like aesthetics or, in wider metaliterary terms, by the interaction of the Enlightenment,
on the one hand, as represented by the Novel form, and Modernism, on the other,
as represented by the proto-modernist novel.

Upon considering the paradigmatically originatory nature of “A Painful Case”
as a measure of Joyce’s “work[s] in progress,” it would seem possible to argue that
the Pound-like tendency toward modernist experimentalism, which a deconstructive
reading of the story brings to light, itself constitutes a re-enactment of the process
of emergence up into which the Novel as a ‘novel’ narrative form is taken during
the Enlightenment, a process which has been chronicled in a masterly way by J. Paul
Hunter.” What also needs to be taken into account with regard to that same process
is the struggle to reach a point of professionalism on the part of the novelist,
paradigmatically played out through the figure of the implied author in each
Enlightenment text, by which to ensure the Novel's becoming a worthy art form
within the Tradition of Literature, i.e. that it might be considered Augustan as well
as Modern.

From the perspective of the kind of metaliterary reading a deconstructive approach
to Joyce’s text makes possible, “A Painful Case,” understood as a modernist version,
orenactment, of the dimensionalizing potential of the Enlightenment Novel, reaches
the same kind of technical saturation point as is reached in Pope’s Rape of the Lock,
for example. As a result, Belinda, the metaliterary equivalent of the Novel form,
isreleased into literary history. On the other hand, the well-tried poetic techniques
of the neoclassical mode of the heroic couplet have their modernist equivalent in
anti-saturation, i.e. in a release into an anti-dimensionalizing black-hole aesthetics
mvolving what we recognize as the process of modernist interiorization or, in other
WOfdf, the modernist-poetic-experimental novel. “A Painful Case” may be said to
SOnstitute, in a paradigmatic way, Joyce’s release into lirerary tradition, seen as a
SHIor version, a black-hole version, of the Enlightenment Novel’s emergence into

€ Process of its own on-going dimensionalization throughout history. As stated
the essay “Epic and Novel” by Bakhtin: “The novel comes into contact with

in
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Regarding “A Painful Case,” the intensely constant simultaneity of narrative
and its metaliterary counterpart, the metanarrative of an author’s emergence, allows
the reference to “Just God, what an end” (111), alluding to Mary Sinico’s death
as a release from further degradation due to her alcoholism, to be seen not only as
the expression of James Duffy’s cynical self-righteousness, but as the implied author’s
relief at being able to emerge beyond the kind of narrative art associated with
explorations of the “wrecks on which civilization has been reared” (111-12).

“[Wlithout seeing or hearing” the “six-working-men . . . spitting often on the
floor and sometimes dragging the sawdust over their spits with their heavy boots”
(112), the implied author, the metaliterary, paradigmatic modernist novelist, emerges,
“rear[s]” himself like a Nietzschean superman strengthened by, and yet freed from,
the shackles of, contact with the documentary-based social novel. At the same time,
paradoxically, upon understanding “Just God, what an end” as the equivalent of
“Forgive them, Father, for they know not what they do” (Luke 23.34), what comes
to be dramatized is how the price to be paid for becoming a professional artist is
the inevitable need to sacrifice what would be generally accepted as being in possession
of a social conscience. This common sense of a shared tolerance, based on social
solidarity, identifiable with Enlightenment values, and which operates as a
fundamental undercurrent in Swift, Defoe, and Pope’s art, coincides with the black-
hole version ofitself, i.e. with the modernist artist’s apparently ruthless indifference,
as represented by the socially maladjusted Duffy’s heardessness, to mainstream socially
based fiction. Wheatley-Lovoy expresses the same tension between the social and
the creative in terms of a Nietzschean tension between the Apollonian and the
Dionysian, also expressible in terms of “a Dionysian model of history” which implies
the constant interaction of the constructive and the destructive, what we wish to

define as the originatory essentialism of “A Painful Case” and of Joyce’s artin general
as it struggles between narrative and poetics. ®

Yet, as will be shown later, by also taking into account the asymmetrically cubist
nature of Joyce’s art, the black-hole simultaneous experience of the liberated,
modernist artist consists of the equally asymmetrically simultaneous interaction of
creatively imaginative ‘jouissance’ (Pound-like poetics), on the one hand, and the
suffering inherent in the prototypical artist’s guilt-complex (inferiority complex),
the result of an inevitable distancing from society and its petty everyday concerns.
The guilt complex emerges in Duffy’s rhetorical questions: “He began to feel ill at
ease. He asked himself what else could he have done. He could not have carried
on a comedy of deception with her; he could not have lived with her openly. He
had done what seemed to him best. How was he to blame?” (112). As will also be
the subject of comment later, this analysis of the non-material interaction of narrative
and metanarrative as a voice-based dimension of implicature, which this deconstructive
reading of “A Painful Case” is allowing us to carry through, may be found to have
ablack-hole version of itself, expressible in terms of textuality’s material-textual
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went into its making during the Enlightenment, allows for Pope’s perspective, in
An Essay on Criticism, on the conceptof what is “common,” which implies a synthesis
between “Good-Nature and Good-Sense,” (225) to gain relevance in our
deconstructive reading of the metaliterary dimension of “A Painful Case.” The
prototypical Enlightenment voice within Pope’s poem, or in a proto-novel such
as Defoe’s A Journal of the Plague Year, precisely consists in that of a narrator who
shares the ‘common’ humanistic, rational, universal values of Enlightenment tolerance.
Bakhtin’s reference to the operation in the Novel form of a “backdrop of the ‘common
language’ of the impersonal going opinion,” based on his conceptof “heteroglossia,”
may also be seen as relevant in this respect. '’

Meanwhile, the discourses of reportage and anthropological observation operating
within Defoe’s proto-novel, or thesis novel, implies avoidance of sentimental
involvement in the plight of individual families, a phenomenon in the London of
the 1665 Plague which implies a stage in the Novel’s development prior to a
Dickensian immersion in the exploration of the lives of the down-to-earth families
typical of David Copperfield and Hard Times, forming part of the Novel form’s
treatment of the ‘Great Human Comedy.” If such a technique of identification
(accompanied by counter identifications of different degrees and kinds) contributes
to the emergence of the technique of point-of-view in relation to the interaction
of character and heterodiegetic voice within the evolution of the Novel form during
the Enlightenment, the mirror-version or black-hole version of this process is
emergence ‘into’ (rather than ‘out of ) modernist interiorization, or into what we
have called the Pound-like dimension of “A Painful Case” as a paradigmatic text
at the moment of coming to terms with the in-built, on-going, self-enhancing
dimensionalized nature of Joyce’s ‘work([s]-in-progress.” Meanwhile, his language has
the modernist potential of becoming “[un]common” when measured against thatof
the traditional novel inherited from the Enlightenment. As far as the analytic entry
pointinto the Pound-like dimension of “A Painful Case” is concerned, reference may
be made to the possible pun on Ezra Pound’s name in the expression “pounding in

his ears” which occurs in the sentences which reads as follows: “[James Duffy] turned
back the way he had come, the rhythm of the engine pounding in his ears” (113).

However, as already stated, the process involved in the transition from an
aesthetics of emergence ‘out of to one of emergence ‘into,” while, on the other hand,
being characterized by a kind of Pope-like equilibrium between ‘just[ness]” and
‘commonl/ality],” as far as the interaction of discourse types is concerned, may also
be considered a process simultaneously characterized by the shadowy displaced manner
in which Joyce’s cubist-modernist aesthetics allows those same discourse types to
merge with the narrative as they emerge out of itand beyond it. Such discourse types
merge, re-merge and re-emerge at different moments, like the sylphs of Pope’s Rape
of the Lock, within “A Painful Case” experienced not only as narrative text, but also
as modernist ethos. Moreover, those features and elements which go into the creative
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process are “[j]ust” off-centre, “{jjust” out of focus, “[jlust” suggestively present
enough to exert their fascination. In this sense, the earlier reference to “[jJust God”
becomes the equivalentof a prayer of thanksgiving made by the emerging prototypical
modernist artist who senses the fruits of his powers.

That such exquisiteness might lead to accusations of Pope-like “foppishness”
against him, the deconstructed version of that same artist’s guilt complex regarding
his heartless distancing from the social world, as already indicated, also needs to
be taken into account. This is because it highlights the potential for satire that the
Pound-like black-hole of textual experimentation manifests fully by transforming
the encyclopaedic quality of the interdiscoursal mode of narrative into a black-hole
version of itself, i.e. into intense deconstruction, or even textual dismantling. In
this sense, it is relevant to recall how Hugh Witemeyer reminds us of Pound’s belief
in the conception of poetry being more intense than the reception of an impression. '
Thus, encyclopaedic scope emerges into hitherto unimagined intensity as the tradition
of satire with its undermining function, which reaches its zenith in the poetics of

the Enlightenment, becomes the equivalent of the questioning of limits with regard
to modernist ‘jouissance’-as-experimentation on the part of the emerging proto-
modernistimplied author within “A Painful Case.” Itis in this context of the aestherics
of interactive emergence, implying reverent respect for the tradition of the Novel
as a model of emancipatory aesthetics, that we should understand the pixelized
intensity of the deconstructive analysis of this story’s textuality as a dimensionalized
(black-hole) version of that same emancipatory tendency within the Enlightenment.
The textemes with a satirical base which are off-stagedly ever-present, in the
manner of a cubist equivalent of Pope’s sylphs, allowing for the merging of traditional
narrative and modernist experimentation, include the fluid interaction of Chaucer-like
techniques of satirical portraiture, fused with Dickensian-like references to character
foibles and obsessions, in the description of James Duffy in the story’s second

paragraph:

He lived atalittle distance from his body, regarding his own acts with doubtful side-glances.
He had an odd autobiographical habit which led him to compose in his mind from tme to
time a short sentence about himself containing a subject in the third person and a predicatein
the past tense. He never gave alms to beggars and walked firmly, carrying a stout hazel. (104)

Not only is the story’s protagonist represented through an amalgam of features
paradigmartically linked with comically sinister types such as a Pecksniff, a Bumble,
a Jaggers, or a Bounderby who “would rob his [own] bank” (105), but also through
displaced synecdochical textemes that, as in the case of the reference to “the disused
distillery” (103) allow for the emergence of the identification of his loneliness with
that of a Miss Havisham-like figure. Meanwhile, this incipient insistence on the
unsavouriness inherent in the mixture of the masculine and the feminine within
Duffy’s personality, becomes even more acute in the texteme that highlights the
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dimensionalizing nature of these authors’ ‘work[s}—improgress,’ 1t constitutes an
‘omphalos’ wherein a professional concern for both the narrative tradition and for
experimental creativity coincides with g Pope-like attempr ar balancing the
multidirectional tendencies at work within chis text as a generic crux involving the
emergence ‘into’ and ‘out of one another of the Enlightenment novel, the proto-
modernist novel, the modernist novel, and the post-modernist novel.

Thus, the story in question constitutes a paradigmatic example of the initiatory
crux ac the centre of Joyee's individual art while it is the ever-enhanced
dimensionalization of that same crux that also constitutes the trans-historical
uniqueness of that same art. By Georges Poulet’s definition of the “moment” in
the period of the Enlightenment, more light may be shed here upon the use made
of the term ‘crux’: “It is the greatness of the eighteenth century to have conceived
the prime moment of consciousness as generating moment and generative not
only of other moments but also of a selfwhich takes shape by and through the means
of these very moments.” " In terms of the meraliterary basis of our analysis, Poulet’s
description of the generation of the individual has its parallel in that of the
paradigmatic individual artist, a figure which traverses and is taken up ‘into’ the
“moment” as an on-going stage (a dimensionalized ‘crux’) within his / her, as well
as culeure’s dimensionalization. It is precisely this phenomenon of dimensionalization
which allows for the transformation of Joyce’s modernist individualism into trans-
historical uniqueness. “A Painful Case” is also unique in giving the reader access
to the centrifugal-centripetal crux somewhere at the centre of Joyce’s art, a
phenomenon which is continuously dimensionalized throughout his work.

It is the centripetal poetic-modernist way of dimensionalization that may be
analyzed by exploring the texture of the very writing which goes into the making
of “A Painful Case.” In the case of the story’s opening sentence, its graphicdimension
as writing interacts with the etymology and the semantics of its language while, in
turn, these interact with the chemistry of its phonetics and phonology giving rise
toavirtuoso literary performance. Whar also emerges from a deconstructive reading
of “A Painful Case” is an awareness of this same performance’s tragicomic nature,
both with regard to the devastating satirical treatment of the story’s protagonist,
M. James Duffy, and to the metaliterary implication of the story as a function of
the evolution or the dimensionalization of Joyce’s self-conscious art. The term
‘performance’ employed a moment ago would seem apt since whar is heard
deconstructively within the story’s opening sentence is the discourse ofa circus ring-
master’s declaimed introduction of, in this case, a cross between a strongman, “Mr.
Ja[],” and a clown, “[M]ess [y] Duffl],” as the next act. The foppish nature of the
clown as muddler (“mes[s]er”) maybe associated with the French phonological-
phonetic patterning of “Mess|ieur] Duffle]” caught as it emerges out of “[ Jmess
Duffy.” This oxymoronic hybrid of the strongman and the foppish, clownish meddler
hot only allows for the emergence of acute satirical vein running through the
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ironic confirmation of how the prototypical discourse of the epitaph, interfused
with that of the obituary, also emerges out of the story’s opening sentence in as
shadowy, intriguing a way, as already indicated. Moreover, as already stated, this
living death being experienced by the narrative’s protagonist, coexists with the vibrant,
carefree ‘joie du vie’ that characterizes the creativity of the prose, the dimensionalized
extent of which emerges as a result of a deconstructive reading of it. At the same
time, it is necessary to keep in mind how the stroboscopic interaction berween the
psychology of character and the metaliterary value system of the text’s aesthetics
comes to be projected upon the ‘figure’ of the implied narrator, equally interactive
with that of the implied author, given the automatically (and stroboscopically)
intermediary nacure of the textas medium. This same interaction may be confirmed
by the discourse chain, beginning at “to live,” and concluding at the point where
the first sentence ends, which may be considered an instance of free indirect speech.
Meanwhile, itis precisely the performative, illocutionary force of different kinds
of enunciated language, which freely interact within the chain in question as a whole,
that contributes to the synthesis of the satirizable (the comic) and the pitiable (the
tragic) that goes into the making of Mr. James Dufty as a literary character. His
haughtiness is the result of the coincidence in this chain of the half-heard confusion
of discourses typical of a political speeches, declarations of rights, statements of the
kind made by political exiles entering countries as immigrants (a prototypical Joycean
theme), and press interviews, while his self-pity may be gleaned from the interweaving
within the chain of the already mentioned discourses of epitaph and obituary with
that of the language of last wills and testaments.

Adeconstructive reading of Joyce’s creativity in this story, revealing how intensely
profound and intriguingly fascinating it really is, not only tunes into the intertextual
emergence of types of discourse, but also to the variety of voice representation
and dramatization of attitude that sustains it. In this sense, together with basic
transformations, quasi translations and paraphrases are sensed as emerging
simultaneously within that very process of emergence, graphemic dynamics alse
constituting a further and simultaneous process of emergence-as-dimensionalization
(interiorization).

While recognizing the danger involved in a theoretically based line of criticism,
let it suffice to say that the analytic equivalent of the pixelization of a text which
a deconstructive approach allows for contributes to our awareness of the creative

scope, depth and intensity of a text and, in this case, of the extent of the intriguing
\

fascination exerted by Joyce’s texts.
It is precisely in terms of the phenomena of extent, depth and intensity t

textual pixelization may be understood since, theoretically at least, it makes for
deconstruction of Derrida’s concepts of “mimemes, icons, simulacra” or, in 0
words, the potential for the deconstruction of Deconstructionism itself. ' This br:
us to one of the central concerns of our reading of “A Painful Case,” which is
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century, as commonly observed by experts on Joyce’s pronouncements in this regard,
butalso as an index of the creative effort the author himself was prepared to undertake
in order to transcend such a claustrophobic milieu. In that sense “A Painful Case”
represents, we would argue, the first truly mature awareness on the part of its author,
of the personal human costinvolved in such a professional undertaking, In this sense,
itis worth underlining Wheatley-Lovoy’s comment on how James Duffy and Gabriel
Conroy “most closely resemble the adult Joyce.” !

Deconstruction through pixelization, therefore, allows us to realize the extent,
intensity and scope of the suffering implied in thatimmersion in professionalization,
which, in the end, is constituted by a dimensionalized furtherance / enhancement /
intensification of the same process as experienced by the emergent professional
novelists of the Enlightenment.

Itis precisely the cultural code operating within the text that sheds light on the
modernist moment as the enhanced intensification of the milieu of the Enlightenment,
while thatsame intensification is indexed through the simultaneity of sadomasochistic
discourse and the potential for radical textual experimentation, such coincidental
aesthetics also acting as an index of the metaliterary angst that characterizes the risk-

taking involved in the implied (modernist) author’s (artist’s) predicament, on the
one hand, and of postmodernity on the other hand, that the implied reader’s
consciousness of how dimensionalization, as a measure of cultural progress inherited
from the Enlightenment, is also, therefore, inherent to Modernism’s anti-potential
to become an enhanced version of itself (i.e. postmodernity).

Meanwhile the possibility of beginning to gauge and calibrate the agonizingly
complex multiplicity that characterizes the minutiae of the dimensionalization of
progressive interiorizarion itself emerges in the text’s radically formal enactment
of the encyclopaedic exploration and representation of sadomasochistic masturbatory
fantasies, the satirical function of which is to deconstruct, in an exemplary fashion,
the intolerance (portrayed in James Duffy) as an extremist Progress-inhibiting ‘modus
operandi.” In this way, as a metacultural sememe weaving itself through “A Painful
Case,” the metadiscourse of the Enlightenment constitutes the essence of the text’s
emergent aesthetics.

As already stated with regard to “A Painful Case,” the act of reading as
sadomasochistic experience implies manipulating and torturing the text itself as a
source (victim) for aesthetic pleasure, as an inexhaustible range of sadomasochistic
tableaux emerge from it, many of them based on clichéd genres and irrational
prejudices. The following example may cited: “In these sheets a sentence was inscribed
from time to time and, in an ironical moment, the headline of an advertisement
for Bile Beanshad been posted on to the first sheet” (103-104). As already indicated
above, the text’s graphemic components allow for the synthesis of the acrobatics
of ciphers, the aesthetic function of which contributes to its immersion in the circus-
Carnivalesque motif, typical of the French Symbolists and, at the same time, of the
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as metaliterary exemplary discourse characteristic of the proto-modernist Novel.
Deconstructively this same sentence (“In these sheets . . . ”) yields “tife ] me to
[whatever you deem fit,] tife] me [before whipping me).” Also, besides being linked
to ellipsis, the preposition “to” may be etymologically linked to the essence of
disruption and disjointedness, linked therefore with the idea of violence, in its all-
enduring lexical manifestation asa verb prefix, carrying those very meanings, operating
within early Germanic languages.

Portmanteau-like, graphemically based aesthetics also allow for paraphrasing,
which also includes hyperbaton, “Ti[e me[!] [A]ln[us]” ( = What an arsehole  am!
Doesn’t thatencourage you in your ill-treatment of me?) “-d” (I'm sexually pathetic!
= Incomplete cock-and-balls graffiti). In terms of bondage, the filling out of the
ellipsis associated with “iron-" in “ironical” is enhanced through the dramatics of
paraphrasing and graphemic hieroglyphics: “[I]n {my / your] an[us] is like being
clapped in] iron[s!]” (“i” = ejaculatory spasm; “c” = another cipher of incompleteness,
in this case with regard to points of sexual entry in the female-male / male-female).
The formative morphology of the suffix “-ical,” linkable to both adjective and adverbs,
confirms this trans-sexual mix. In a simultaneously and intensively implicic way,
given that graphemic mobility constitutes a further manifestation of the
multidirectional character of textual dimensionalization, “i” within “ironical” may
emerge insidiously in the name of “{All[i]” as another vocative, recalling “[Was[i]”
within the tradition of Persian-Oriental exoticism. At the same time, such eroticism,
based on prejudices, imperialistic stereotyping, the equivalent of Dublin’s provincial
smallmindedness, as well as being based on the sexual association of furriness, fleshy
ooziness and imprisonment, all of which are connotatively present in “~cal” (within
“ironical”), also a lexical entity in its own right, as a result of its interlinguistic bridging
with Romance languages, confirms this same exposure of cliché, having virtuoso
creativity as its counterpoint and counterpoise at each instance (pixel) of textuality.

The identification of the exotic and the erotic with non-English languages emerges
in the enticing transposition of “|-Jcal” in “C/Kalr]l,” especially if the Irish brogue of
the speaker within the bondage dialogue is taken into consideration at this point
(asatmany other points): “[Chain [ { = me) in] iron[s, Cla[r}l [!] Mo[re] me[a]n{i]t!.”
in this same sense, the Frenchness, and therefore eroticism, inherent in “moment,”
is metonymically transposable into any expression of masochistic urge while the
hypothetical tense change from “mela]nt” o “mela]n [ ]” underlines the
desconstructed reading of the narrative as free discourse, a further indication of
intensity. At the same time, intensity manifests itself as blurring so that “nt” at the
closure of “moment” may not only be sensed as a grunt or gulp of sadomasochistic
pleasure bur also asa burp-hiccough within the monologue of a drunken man. James
Duffy as the unloved solitary who, like many a Dubliner, is prone to drowning his
Sorrows, not only through the consumption of alcohol but also through insistent
Masturbation or, ar least, impure thoughts. It is in this latter sense, one of many
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as already indicated, that the fricatives of the story’s opening sentence (in words
such as “wished,” “possible,” “ciry,” “citizen, “pretentious”) may be
The blurring of the effects of alcohol and those of mascurbation, the lateer activity
itself being associated with blindness in popular lore, is exemplified 1n the
deconstructive transposition of the title of one of the books of James Duffy’s shelf.
Thus “Maynooth Catechism” becomes “{Thou mayl ] nololt (‘h” = drunkard’s
hiccough) / (should not] drink/ masturbate!” [Klare, (bisexual identity also being
a facror here), gi'us [ amana kiss{, goon wi'y')
Blurring of vision, linked with seeing double in the
“Dublin” in this story and in others, the equivalent of slurrin
by the cransformation “[—]chism” undergoes, allows for the emergence of a doubly
aberrant version of the mythiccode operatingin the story, manifested in che initiatory

ritual of baptism by fire or through survival in water, operating in the form of the
shipwreck in Enlightenment works such as Gulliver’s Travels, Robinson Crusoeand
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Jekyll-and-Hyde type of discourse that operates intertextually within the story,
confirms the psychological complexes, of sundry origin, that are making the
protagonist’s life a misery. This same psychic exhaustion is suggested by the
transformation of “were” into “weary,” due once more to the potential operativity
of the Irish brogue within the text’s textuality. As far as the way in which
transformative aesthetics affect the adverb “always,” that which is given rise to acts
as an indication of the state of degradation being experienced at every moment by
James Duffy, a phenomenon which, as indicated above, has its metaliterary equivalent
in the risk-taking that accompanies creative insinuation, on the one hand, and its
critical deconstruction, on the other.
Ellipsis combined with graphemicand phonetic instability manifest themselves
in the dance of letters before the eyes of the protagonist for whom the drowning
of one’s sorrows is equated with wallowing in self-concern, while simultaneously
constituting the equivalence of obsessive sadomasochistic activity. As the equivalent
of imaginative fantasy, such activity foregrounds the risks involved in the bringing
forth of text(s) in the modernist era, which implies a process of black-hole
interiorization becoming anti-emergent dimensionalization, texts which are absorbed
into the black hole of textuality. In this sense, keeping in mind the sentence being
analyzed at this point, as well as the orientally exotic scenario of Duffy’s
sadomasochistic fantasy, “always,” a result of the interaction of both ellipsis and
transformational processes, becomes “[A]l[’s]way [is my way],” i.e. “[lam Ali’s slave].”
The sexually based psychic mixture of agony and self-indulgence, which interacts
somehow with the protagonist’s Oedipus complex, not only receives further graphemic
intensification in the anatomical symbolism associated with the letters “0” (sexual
entry point) and “n” (failed erection) in the preposition “on,” reinforced by another
crude reference to sexual potency in masturbatory terms in the transformation of
“were always on” into “[W]e[']re always on,” but also reaches an extreme point of
abject sordidness in the pixelized transformation of “always” into “al[I’s]w[hey].”
This phrase acts as a metaphoric reference to yet another pool of ejaculated sperm,
comparing it to milk-whey, the result of an incessant masturbatory act and recurrent
moment of satiety (“were” = ‘we[a]r[y], as already indicated).

The presence of “way” as ‘whey’” becomes a more open instance of punning at
the moment of the recounting James Duffy’s feeling of guilt while on Magazine
Hill, as he hears the goods train in the distance. At the same time, it is the metaliterary
implication of the Donne-like pun on “pound[ ],” potentially transforming it into
[Ezra] Pound, that becomes relevant to our argument concerning the inversely
proportional simultaneity between the degree of abject loneliness experienced by
the protagonist in psychological terms and the transformational intensity of the
creative powers employed in satirically undermining that same protagonist’s
misanthropic social stance: “He turned back the way he had come, the rhythm of

the engine pounding in his ears.”

204

MICHAE] . GRONOW

ltelaly model thOU ht I“a» be ven to [he ly

. bl g g JIICtahtCIa

eql‘” aJCH[ Ol fhe Ch“laCUC pOlllt ICaCth Wldlln the Oltla&al ()f the hala(:l(f] > 1.€,
P ¢

IUS tra IC a aIGIICSS ()f the hlSt time 01 rhe abSOlU[Cf& 11
g W
IGVCISIbIC “ature Of hlS

st i

»such acceprance woul possibly or, at worst
] bl

tmply the recognition of hjs

that characterizes the text’s aestherics, fr. h o th? e opanedeis e
> 1fom the perspective of the rex’s metaliterary

Conlporlent) 1Ts ClllnaCth po“lt IN ICaClled) a htrle ealhel: at dle beg“ln“lg Of the

final paragraph. Besides

What iS suggCSted b ub » .
ac .
transformed g g y k> is tbat the protagonist js literally (surreafisg
Reming: f anus colloquially, ‘asshole / arsehole’) alistically)
eminding us of the . e).
subliminal de ;
: . constructiv .
cireus ringmaster : . _ e presence of the djsc
& mentioned earlier, this cfjmax may be paraphrased ;’)Ufse o he
rased thus: “He g

Pound’sid - graphemic componens,; i
ide ntertext :
foun ogramatic and fragmemary mode of aes Ehetics) u#ly linkable with
hnf:mon a8 an entry point into Dadaist-jke o h" " Xvell.as his representative
rfe Interaction, for satirica| purposes Vpogtaphical jouiss
ofi . . >
Incapacity with regard to heterose

inrelation to i
o elaior to its homosexyal counterpart. In this sense the b
Xualization of both textuality and dis o

> . .
ance, 8IVE rise to

- : quasi pornographic

within them of the Greek verb ‘rheelefrfe eﬂmerg'es iy e sublimina Pressnce
> o How, in “thythm,” therep (ndj

, y reminding

us once more Of dle CJaCuIatOIy mater la[nCSS 01 tlle text“a,S'InedluIn / eXPCIICIlCC
>

of the se i
S fhantc presence of “to torryre” i the verb form, «
: » b
. 'happears in the text, and of the Latin verb “pend e meamog oy e oun
v : ende
reby, brings to the fore aforemention ancioy,

p n
N.B. the tor y
a“d rete tIOIlS ( h S N Opelllllg Se“te“ce)

Given i
thC lnCCSS&nt nature Ofthe SatlrlCaJ mOdC Ofsado
>

fallfas& aIld Of pS&CJllca_”y—l e}ated llllsallthl()plc arar 1012
p

masochistic masturbatory

ar intense t I

chisticenergy and 5 ressi , el o,
ggressiveness, hasan eq ually effective

205




————

VEOEANS

5 W WNT FOR NON-](¢
-~ f A PAINFUL CASE™ A POSSIBLE START NG POINT B
A DECONSTRUCTIVE READING Ol A PainFUL Case A PO

ce in the rest of the story’s concluding paragraph, as in th}e text a; a W.:Sl;
pTrcfS::oid excessive exemplification, its third but last sefxrenci s tf;l:SCz:[:m "
POtemiaH)’ emerges as manifested below, keepmfg 1}111 r}:m.l?;int]az; ;p o ordic
sadomasochistic homoerotic masmrbatory f':mtasyo whichi e could not
rather than an Arabic flavour. * The orlgmél sentence reads Base-d on how “feel”
feel her near him in this darkness not ?er v?xcedt‘oiljh h}i;:lrr'n of the hand) in Greek
; m ‘palamé€ and paima .
e o n O Engsh and fihen, h e g
h ; echo of “Painful” in the story's title, the masturbatory process s es out
anaciu:;;& At the same time, the homosexual pat“ure of t’}}e fa}rllt;?z E)n:zi i i
of the erymological links of “ear,” also present in [f}];?lira V‘;i:en o “aar’ s also
‘aar,’ a pun, partia_uy in this case, on the_ word arse.f s0, g ey symbolic
a cognate of ‘acus, aceris” in Latin, meaning a husk‘o a corn, e Entasy,
terms anus and phallus become interchangeable within thedmas;?OChiSt?c’ i
index of the intense physical involvement demanded by s:ll 0:21 e hel
and which has its parallel in the mixture of n.ﬁemal.st.fugg ¢ :oftie \econscruiiil
to the process of analysis of this story’s textuality. Itis in terms e el ae.fertl
ixelization of the story’s textuality in the form of experlencmgf its e nconil
Ec)reative) sperm that an awareness Imerges of the degree of pr
being experienced by the irpphed author. - i cialistn. a conseant ¥ il
Dublin’s early twentieth century claustrophobic p'rc;) : tiri)ca_ll el
the collection’s metaliterary and metacgltural cgdes, is eingsa . Of)’its -
at every textual point or pixel, as the mtematnongllst :}splr;tl i
implied narrator emerges, at this mome%nt pox'm, in ht- el O denity of the
sadomasochistic fantasy, a potentially ironic allusion to historic
' iking capital. : : ‘
- ?:1 :h\:eklndjgwitiout going into further dec“onstr'ucuvely ar)l,alyzc s:fzzlz;s‘:’(:‘;
this non-Joycean has tried to illustrate is hc?w A Pam}flul Cr:feo ;‘gyprocess o5
as a paradigmatically relevant entry point into the On°g of Enlightenment
dimensionalization of the unique way 1n which the mtf:ractlon o et
emergence and modernist interiorizatiop is alwa).'S ‘opef;;mg so;n :::/ disca;r 1 the ol
moment, at the heart of Joyce’s narrative creattvity. ° ¢ ne;is respect would be a
stories within Dubliners as insufficiently paradigmatic in t b

matter for another discussion elsewhere.

Notes

3 -Century English Fiction (New
'J. Paul Hunter, quareNouels: The Cultural Contexts ofElg/o!eenth entury Eng
York / London: W.W. Norton, 1990).

. e
2 Mikhail Bakhtin, “Epic and Novel,” The Dialogic[maginzztion: Four Essays, ed. Michael Holquis
ikhai , ,
(Austin: University of Texas Press, 1981) 15.

MICHAEL |, GRONOW

*Immanuel Kanr, “Idea for a Universal History from a Cosmopolitan Pointof View,” On History,
ed. Lewis White Beck (Upper Saddle River, NJ: The Library of Liberal Arcs, 2001) 13.

“ Immanuel Kant, “Conjectural Beginning of Human History,” On History, ed. Lewis White
Beck (Upper Saddle River, NJ: The Library of Liberal Arts, 2001) 57-58.

* All Pope quorations are from the one-volume Twickenham edition, The Poems of Alexander
Pope, ed. John Butt (New Haven: Yale University Press, 1963).

¢ ). Paul Hunrer, “Sleeping Beauries: Are Historical Aesthetics Worth Recovering?,” Eighteenth-
Century Studies 34.1 (2000): 6.

7 James Joyce, Dubliners, ed. Terence Brown (Harmondsworth: Penguin, 1992) 111. Hereafter
all page references will be expressed parentherically with regard to this edition.

® Cynthia D. Wheatley-Lovoy, “The Rebirth of Tragedy: Nietzsche and Narcissus in ‘A Painful
Case’ and “The Dead,”” James Joyce Quarterly 33.3 (Spring 1996): 190.

° Jacques Derrida, Of Grammatology (Baltimore: Johns Hopkins University Press, 1976) 22.

1 Mikhail Bakhtin, “Discourse in the Novel,” The Dialogic Imagination: Four Essays, ed. Michael
Holquist (Austin: University of Texas Press, 1981) 302.

"*Hugo Witemeyer, The Poetry of Fzra Pound (Berkeley: University of California Press, 1969) 177.

" John Rocco, “Drinking Ulysses: Joyce, Bass Ale, and the Typography of Cubism,” James Joyce
Quarterly 33.2 (Winter 1996): 400.

" Georges Poulet, Studies in Human Time (Baltimore: Johns Hopkins University Press, 1956) 23.

14 Jacques Derrida, “The Double Bottom of the Plupresent,” Dissemination, ed. Barbara Johnson

(London: The Athlone Press, [1972] 1983) 306-13.

15 Jacques Lacan, The Four Fundamental Concepts of Psycho-Analysis, ed. Jacques Alain Miller
(London: Hogarth Press, 1977) 198. With regard to error, Lacan states the following: “[TThere is no
error which does not promulgate itself as truth. In short, error is the habitual incarnation of the truth.”

See the Seminar on Jacques Lacan. Book I: Freud's Papers on Technique, 1953-54, ed. Jacques Alain
Miller (Cambridge: Cambridge University Press, 1988) 263.

6 Jacques Derrida, “Play: From the Pharmakon to the Letter,” Dissernination, ed. Barbara Johnson
(London: The Athlone Press, [1972] 1983) 168.

"7 Jean Frangois Lyotard, The Postmodern Condition: A Report on Knowledge (Manchester: Manchester
University Press, 1984) 22.

® Derrida [1972] 1983, 168.

' Michael L. Fitzhugh and William H. Leckie, Jr. “Agency, Postmodernism, and the Causes of
Change,” History and Theory 40 (December 2001): 78, 79.

2 Derek Attridge, “Unpacking the Portmanteau; or Who's Afraid of Finnegans Wake?,” Peculiar
Language: Literature as Difference from the Renaissance to Joyce (London: Methuen, 1988) 188-209.
' Wheatley-Lovoy 191.

2 We have avoided in our analysis any reference to a post-colonial need to explore critically the
cultural code that operates within the strand of the Orient that threads its way through Joyce’s work,
especially since scholarship has explored such subject matter, as in R. Brandon Kershner, “Ulysses and
the Orient,” James Joyce Quarterly 35.2/3 (Winter / Spring 1998): 273-96; and in Carol Loeb Shloss,
“ReOrienting Joyce,” James Joyce Quarterly 35.2/3 (Winter / Spring 1998): 259-71.




