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around 1220 at the former mouth of the Tagarete stream as the
end of a section of a defensive wall. The wall, which connected
it with the Torre de la Plata (Silver Tower), was demolished
around 1822, leaving it freestanding. The top part of the upper
structure and the balconied windows were added during the
restoration after the earthquake of 1 November 1755.2

From the sixteenth century onwards, the tower was the
salient feature of countless views looking towards the River
Guadalquivir and harbour, emblems of the city’s prosperity.?
It is important to remember that Seville enjoyed a period of
splendour on account of its monopoly on trade with the
Americas, and many published images therefore displayed the
popular motto ‘Quien no ha visto Sevilla, no ha visto maravi-
lla> (He who has not seen Seville has not seen wonder).*

In the nineteenth century, many travellers such as
Ford,> Roberts® and others’ depicted this view of the Torre
del Oro and its surrounding area from the Gordales bend
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Cubano in 1928. The Remedios district sprang up around it
in the twentieth century. Visible in the background is the
Barcas bridge, of Islamic origin, which connected the city
with the suburb of Triana and the Aljarafe district until it
was replaced by the current bridge around 1855.

The scene features boats and people in the foreground,
and in the distance are figures on the avenue of Paseo de las
Delicias, which had been completed a few years earlier. The
Palacio de San Telmo is hidden behind vegetation. The Gold-
en Tower stood closer to the water in the artist’s day, as the
current quays of the harbour had not yet been built. Position-
ing himself at a certain distance from the centre of Seville,
David Roberts thus masterfully captured this delightful out-
lying landscape, which has a very different appearance today
owing to the expansion of the city and its harbour.
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! Roberts to Hay, 2 July 1833 (NLS, Acc. 8729 1); Brackenbury to Roberts, 30 August 1833 (NLS, Acc. 12158); BALLANTINE 1866, p. 60.

I am grateful to Krystyna Matyjaszkiewicz for this information.
2 FALCON MARQUEZ 1993.

3 GARCIA BAQUERO AND SERRERA CONTRERAS 2007; PORTUS 2007.

4+ GAMi1Z GORDO AND DiAz ZAMUDIO 2019.

> RODRIGUEZ BARBERAN 2007; RODRIGUEZ BARBERAN, GAMIZ GORDO AND ROBERTSON 2014.
¢ Drawing signed and dated 1833 in The Morgan Library & Museum, New York (1974.12).

7 CALVO SERRALLER ET AL. 1991.
8 FERNANDEZ ROJAS 2008.
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