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Setting off from Madrid, Roberts arrived in Córdoba on 12 
or 13 January 1833 with the intention of spending about 
three weeks in the city before leaving for Luque, Alcalá la 
Real and Granada.1 During those years important English 
travellers visited the capital of the former Caliphate and also 
made drawings: Richard Ford and John Frederick Lewis, 
though not at the same time.2 Roberts produced a large 
number of views at different scales, ranging from landscapes 
to architectural interiors, mostly of the Mosque-Cathedral. 
Some are little known today and others were reworked to be 
published as engravings or lithographs.

Significant examples are these two images, which Rob-
erts entitled ‘Porch of an Ancient Mosque’. They represent 
a porch with three equal-sized archways, one walled up, fea-
turing reused capitals (a frequent practice in late medieval 
Córdoba). The porch leads into a gallery with a plasterwork 
portal that might seem Islamic though it is actually mudéjar: 
it includes a semi-circular arch with a rectangular panel, a 
common sight in Christian Córdoba of the late Middle 

Ages.3 The artist used the term ‘ancient mosque’ to refer to 
this old building, which has been identified as a stately home 
in Córdoba4 known as Casa de las Campanas (House of the 
Bells) and dated to the fourteenth or fifteenth century. It is 
located at number 1 on Calle Siete Revueltas and was desig-
nated a monument of cultural interest in 2001.5

The first image, a drawing in pencil and watercolour, 
is dated 22 January 1833 (cat. 4.5). The vertical proportions 
are somewhat exaggerated, as in other works by the artist. 
When Roberts visited this palatial house, it was already a 
collective dwelling inhabited by humble folk, who are shown 
here together with their household objects. The human fig-
ures are drawn at a small scale and make the building seem 
considerably larger.

Nevertheless, the drawing is faithful to reality and is of 
considerable documentary value for the future reconstruc-
tion of the stilted semi-circular side arches, which were capri-
ciously replaced by lobed arches in the second half of the 
nineteenth century. The height of the current paving does not 

David Roberts, Porch of an Ancient Mosque, Cordova. 1833. Pencil and watercolour on grey paper, 
245 × 400 mm. Instituto Ceán Bermúdez, Madrid

Inscribed: Lower right: ‘Roberts 1833’; on a sheet hanging on the right: ‘porCH of an anCient 
MosQue at CordVbae jan 22 1833’; label (verso): ‘Bill Thomson Albany Gallery London 1 Bury 
Street St James’s London swiy 6ab’ and, inscribed by hand, ‘6621’.

Provenance: Bill Thomson Albany Gallery, London; private collection, Madrid, Invent. 23; Sotheby’s 
London, 5 July 2016, lot 325.

Bibliography: GuiterMan and llewellyn 1986, p. 108, no. 88; GáMiz Gordo and GarCía 
orteGa 2015.

Exhibitions: David Roberts, Barbican Art Gallery, London, 1986–87, no. 88.

William Gauci after David Roberts, Porch of an Ancient Mosque, Cordova. 1837. Hand-coloured 
lithograph, 290 × 400 mm, from Picturesque Sketches in Spain Taken During the Years 1832 & 1833, 
London, Hodgson & Graves, 1837. Instituto Ceán Bermúdez, Madrid

Bibliography: roberts 1837 (pl. xxi); Cabra loredo 1994, fig. 28e; GáMiz Gordo and GarCía 
orteGa 2015, p. 380.

Córdoba. Arab Courtyard. C. 1905. Postcard (callotype), 140 × 90 mm. Colección Antonio Gámiz Gordo

4.5

4.6

4.7

  1 GáMiz Gordo 2010.
  2 GáMiz Gordo and GarCía orteGa 2018.
  3 jordano barbudo 2003.
  4 GáMiz Gordo and GarCía orteGa 2015. 
  5 Junta de Andalucía, Decreto 213/2001, of 18 September, whereby the Casa de las Campanas in Córdoba is designated Property of Cultural 

Interest, classified as a Monument.
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match that shown in Roberts’s drawing. The vertical propor-
tions of the ensemble have been altered and the bases of the 
columns have disappeared or been buried since Roberts’s 
times. The beautiful capitals depicted are still preserved.

These significant changes are reflected in the photo of 
a painting by Arturo Nogales in 1899 and in a postcard 
dated around 1905 (cat. 4.7).6 The above images show 
small openings with latticework that still exist above the 
doorway; the plasterwork framing them was also depicted in 
detail by Roberts, though there are discrepancies between 
the drawing, the lithograph and their current appearance. 
Openings of this kind were common in late medieval pala-
tial architecture of Córdoba and facilitated ventilation and 
the entrance of light. Roberts also simplified the intricate 

ornamental details of the door with its horseshoe arch. 
Today the arch is semi-circular due to the alteration of the 
door jambs. It should also be pointed out that the ensemble 
was later modified to create the two large openings that now 
flank the central entranceway opposite the side arches of the 
porch; these side openings are not found in any of the above-
mentioned images and are out of keeping with the style of 
architecture.

The entrance door led into a semi-lit space with elon-
gated proportions – a traditional arrangement in the pala-
tial architecture of medieval Spain, consisting in a sequence 
of spaces laid out along a compositional axis, which juxta-
poses a rectangular room, porticoed gallery and a court-
yard. This layout originates from the palaces of Medina 

Cat. 4.5

  6 Both images belong to the Colección Antonio Gámiz Gordo.

tHe searCH for tHe exotiC
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Azahara (tenth century) in Córdoba and is found in all the architecture of al-Andalus.7 
It is therefore difficult to see why Roberts thought he was in the courtyard of an ancient 
mosque.

The architecture depicted in W. Gauci’s lithograph (cat. 4.6) practically coincides 
with that of the watercolour. The few differences suggest that the artist may have made 
other drawings of this courtyard or sketches that are unknown to us. What appears to be 
the trace of a constructional element above the wall on the right of the composition is 
consistent with the type of architecture mentioned previously. The deterioration of the 
walled-up arch is accentuated on the left, and additional features are included, such as a 
crucifix and an inscription on its base, and the bench in the lower part has been replaced 
by a table covered with a cloth. Other differences between the two images seem to be 
more anecdotal or respond to purely compositional criteria in the scene enacted by the 
various characters, as is the case in other drawings by Roberts, which were subsequently 
converted into lithographs or engravings.

AGG and AJGO

  7 alMaGro Gorbea 2008.

Cat. 4.6

Cat. 4.7
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