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Nacional del Romanticismo, Madrid [CE2039]
Inscribed: Lower left: ‘Pérez de Villaamil, 1838°.

Provenance: T’Serclaes Collection.

3.29 Genaro Pérez Villaamil, Interior of Seville Cathedral. 1838. Qil on canvas, 75 x 65 cm. Museo

Bibliography: ARIAS ANGLES 1986, fig. 41, cat. 75; ROBERTSON 1988, p. 269; CALVO SERRALLER ET

AL. 1991, p. 176; QUESADA 1992, p. 102; QUESADA 1996, p. 90.

Exhibitions: Real Academia de Bellas Artes de San Fernando, Madrid, 1838.

This oil painting by Villaamil shows the interior of Seville
Cathedral during the Corpus Christi celebrations. The view
is captured from the nave, near the main entrance called
Door of Assumption. The Gothic nave and aisles are bathed
in an intriguing i
lated to emph
the back choi

nze surfaces of
¢ nave, stands
ts the crossing

organ. The artist also
d fell on the organ on 1
earthquake, which top

result of a a pillar and the

lantern dom n the high altar
during the festivatics is visible i und.

In 1833
of the Interior of the ral of Seville During the Ceremony

of Corpus Christi (cat. 2.6)! including a complex, lifelike
scene showing the monstrance, the canopy and an altar with
a baldachin installed against the retrochoir. This oil painting
inspired Villaamil to produce a very similar one in 1835 with
slight variations (cat. 2.8).

Back in England, in 1837 Roberts made a similar
drawing (cat. 3.28), which was engraved by W. Wallis and
published in The Tourist in Spain and Morocco in 1838.2 He
used a similar viewpoint but did not include the festive scene
mentioned above or the altar installed against the retrochoir.
To execute it, he had to invent details he may not have been
able to see in 1833 because they would have been covered
by the temporary altar and are not found in earlier drawings

of his. This explains why, in the centre of the retrochoir, he
depicted a sculpture instead of the Gothic picture of Santa
Maria de los Remedios, which actually hangs in this space.
Above the small doors on either side he drew paintings
ings with rail
ber of crests,

rything with a larger
t distorted. He also i
ochoir meets the Go

Chapuy and
similar per-
en-Age mon-

se depicted in the de
ographed by Asselin
ctive and was publish

at this oil painting by Villaamil incorporates
the features invented by Roberts indicates that it must have
been based on the abovementioned steel engraving pub-
lished in 1838.°> However, the Spaniard made significant
changes of his own, depicting two large stained-glass win-
dows in the upper left corner between the Gothic columns
(whereas Roberts drew only one) to heighten the luminosity
of the space. And instead of the complex foreground scene
in the above oil paintings and a similar picture by Joaquin
Dominguez Bécquer entitled Procession in the Interior of the
Cathedral, dated 1836,° here we find a simple scene with
common folk.

AGG and MPS

! CALVO SERRALLER ET AL. 1991, niim. 102, p. 323; RODRIGUEZ BARBERAN 2007, cat. 126, p. 64.

2 ROSCOE 1838.
3 CALVO SERRALLER ET AL. 1991, p. 178.
* VER SEVILLA 2002, pp. 58-59.

> Villaamil had views published by Roberts in his studio. ARIAS ANGLES 1986, p. 182.

¢ CALVO SERRALLER ET AL. 1991, p. 331.
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