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251 x 356 mm. Instituto Cean Bermuidez, Madrid

2.1 David Roberts, Alcald de Guadaira. 1833. Pencil, watercolour and bodycolour on paper,

Inscribed: Lower left: ‘the castle Alcala on the banks of the Guadaira’, ‘David Roberts 1833°.

Provenance: Private collection; Sotheby’s London, 5 July 2016, lot 326.
Exhibitions: David Roberts, Barbican Art Gallery, LLondon, 1986—-87, no. 80.

Winding its way through the hilly area called Los Alcores, some
15 kilometres from the centre of Seville, the River Guadaira
creates one of the most striking landscapes of the Guadalquivir
valley. This area has a high heritage value on account of its nat-
ural features and architecture dating from different periods. Its
castle, whose origins i

ors, arches and
towers give s t spill down the
hillsides. At i

flour mills,

is based on arti-
wn as Alcal4 ‘de

sanal breadm
los panaderos’

The spot ha
tographers and landscape painters, who captured it in
countless views,? especially in the nineteenth century. David
Roberts visited Alcala while staying in Seville from May to
October 1833.3 There he befriended the British consul,
Julian B. Williams, who was a prominent figure on the art
market of the period and also welcomed Richard Ford and
John Frederick Lewis.* It was he who introduced Roberts to
local artists and to Genaro Pérez Villaamil.

Roberts is known to have made several drawings of
Alcala, among them two views of the river and the castle, and
a sketch with two peasants.® The closer view was captured
from the foot of the hill, beside the Arrabal mill,® and the
other from a hill near the Algarrobo mill.

The foreground shows a path beside the river; in the
centre of the composition are the Algarrobo mill and a
prominent mass of vegetation rendered in a darker tone. The
late medieval architecture — a defensive tower adjacent to the
milling rooms, similar to those of other nearby mills — is

i i ratelygslie dam holdin; water, which
er construc-

topography
d in detail in

tage of San
Roque. The castle hill and the silhouette of the walled
enclosure with the church of Nuestra Sefiora del Aguila
inside it are visible on the right bank of the river in the
background.

The foreground is enlivened by people, a carriage trav-
elling along the path, a small boat and even animals and
human figures on the mill dam. The tonalities of the sky, as
it meets the horizon, correspond to the moments prior to
sunset. All these features provide a foretaste of the Prado oil
painting of a magnificent sunset, which he subsequently exe-
cuted based on this drawing (cat. 2.2).

AGG and C]JB

! FAJARDO DE LA FUENTE 2000.

2 JIMENEZ BELLIDO 2015.

3 GIMENEZ CRUZ 2002, pp. 235-334.
4 LLEO CANAL 2008.

> Sotheby’s London, 14 November 1996, lot 144; Sotheby’s London, 25 January 2017, lot 97. There is also a street scene with people,
inscribed and dated ‘Alcala la Guadera 1833’ (whereabouts unknown, Christie’s LLondon, 20 November 1973, lot 52, bought by Agnew and
sold by them to a private collector). We are grateful to Krystyna Matyjaszkiewicz for the information regarding this last drawing.

¢ Sotheby’s London, 8 December 2005, lot 231.
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Prado, Madrid [P002852]

2.2 David Roberts, Castle of Alcald de Guadaira. C. 1833. Qil on panel, 40 x 48 cm. Museo Nacional del

Provenance: Belonged to the collection of the Dukes of Montpensier in Seville; acquired by the Museo

del Prado in 1943.

Bibliography: CATALOGO DE LOS CUADROS 1866, nos. 365—66; MUSEO DEL PRADO 1972, no. 2852;
IMAGEN ROMANTICA DE ESPANA 1981, p. 13; SIM 1984; CALVO SERRALLER ET AL. 1991, p. 138;
QUESADA 1992, p. 99; PALOMO REINA 1992, p. 350; BUENDIA 1994, p. 485; QUESADA 1996, p. 86;
FERNANDEZ LLACOMBA 2002, p. 152; FERNANDEZ LACOMBA 2007a, p. 41; FERNANDEZ LACOMBA
2007b, vol. 2, p. 383; GAMIZ GORDO 2010, p. 65; SOLKIN 2010, p. 90; BARON 2014, p. 32; ZOIDO
NARANJO AND RODRIGUEZ RODRIGUEZ 2015, p. 204; PINTURA DEL SIGLO XIX 2015, p. 509.

Exhibitions: Exposicion Provincial de Bellas Artes de Sevilla, 1857; Vistas monumentales de ciudades
espaiiolas. El pintor romantico Genaro Pérez Villaamil, Museo Nacional del Prado, Madrid, 2014—-15.
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this catalogu
dominated by
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different viewpoint — a lower level on the opposite bank of the
Guadaira — with the river in the foreground instead of a path.

The mill, seen from a closer vantage point in the present
painting, is represented fairly accurately and painstakingly. It
is easy to identify its architectural features, the milling room
and even the battlements of the tower, which still stands today.
Also depicted in detail are the buttresses at the base of the
tower, which also still exist but were not included in the afore-
mentioned drawing; their presence here suggests that the artist
sketched the area extensively. To complete the foreground, he
added two people and a donkey on the dam, as well as a boat
with various figures and a delightful reflection of the sun,
which captures the spectator’s attention.
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It is important to note that the motif of a castle on a
hill reflected in the water appeared in the work of J. M. W.
Turner in the late eighteenth and early nineteenth century,
providing an example for Roberts.! Here, the artist con-
verted the sunset suggested in the previous drawing into
the main focus to produce a magical effect. Roberts also
explored the theme of sunset in drawings made in situ in
Seville? and Carmona;® and years later he composed further
evocative paintings of dusk in places such as Rome, Egypt
and the Holy Land.

AGG and CJB

! BARON 2010, pp. 88-97.
2 Sotheby’s, 29 November 2001, lot 318.

3 Museo de Bellas Artes de Asturias, Oviedo. RODRIGUEZ BARBERAN 2007, p. 263; FERNANDEZ LLACOMBA 2007a, p. 28; GAMIZ GORDO

2014, p. 345.
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Carmen Thyssen-Bornemisza [CTB.2003.11]

2.3 Genaro Pérez Villaamil, Castle of Alcald de Guadaira. C. 1833. Oil on canvas, 50.5 x 68 cm. Coleccién

Provenance: Private collection, ¢. 1930, through inheritance; Sotheby’s L.ondon, lot 236, 18 November

2003; purchased by the Coleccion Carmen Thyssen-Bornemisza.

This picture, attributed to Villaamil, is a painstaking copy of
a sunset view painted in oil by David Roberts around 1833
(cat. 2.2). There are only a few minor differences in the
details of the scene, described in the previous commentary.
It features the River Guadaira, the Algarrobo mill and a
scene with similar people in the foreground, and the hilltop
castle and the hermitage of San Roque in the background.
The light is more intensely orange and the backlit effect is
more pronounced. i inei i i

cause it is a copy, it belo
y Villaamil depicting this
ia and moods, as describ
ber 1836 issue eS
an article o

series of wo
ent formats,
The 9

nario Pintoresco
ion of 1836 at

Villaamil — among ers — for
originality, attention to detail, colouring and clever use of
perspective, and other factors.? Listed among the fourteen
paintings he entered for the exhibition were ‘ruins and mills
in Alcala de Guadaira’ and a ‘view of the village from the
road to Madrid’.

The diptych acquired by the Prado Museum in 2011
containing forty-two views of Spanish cities dated around
1835-39* (see fig. 31) includes three of Alcala de Guadaira:

a slightly distorted view of the castle hill; one of the Algarro-
bo mill with accurate details which suggests that he made
sketches in situ; and an interior view of an Arab mill.

A small painting of the interior of the Cartuja mill was
published as a lithograph in 1838,° and the second volume
of Villaamil’s album of lithographs Espaiia artistica y monu-
mental includes a delightful view of the ruins of Alcala de
Guadaira castle and one of the interior of the Arab mill of

1 pai laamil freely
rpreted this view of
plex foreground sce
ion piec and undated

similar in size and te e related to a

The abovementioned group of works became an impor-
tant reference in Spanish landscape painting of the period.
Later, various prominent painters belonging to new genera-
tions established what became known as the School of Alcal4,?
whose members produced countless views of the scenery of
the castle hill and the River Guadaira with its mills.

AGG and C]B

! GIMENEZ CRUZ 2002, p. 285.
2 See ARIAS ANGLES 1986, cat. 28,41, 63, 76, 114,115, 116, 236.

3 The text stated: ‘He works tirelessly to capture our natural and artistic riches, visiting at his own expense the villages which still contain them
with the sad conviction of obtaining no other reward than the appreciation of intelligent people and lovers of the country’ (BNE, BA/2551(1)

1836)
4 BARON 2014, pp. 21, 32, 34.
> ARIAS ANGLES 1986, p. 228, cat. 76.

¢ Museo Nacional de Bellas Artes, Buenos Aires, inv. 2801.

7 Coleccion Carmen Thyssen-Bornemisza, CTB.2003.12 / CTB.2000.51.
8 PALOMO REINA 1992; FERNANDEZ LLACOMBA 2002; FERNANDEZ LLACOMBA 2007; JIMENEZ BELLIDO 2015.
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