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de arquitectura.

Our journal, “proyecto, progreso, arquitectura’, founded in 2010, is an initiative of the Research Group HUM-632 of the University of
Seville and its objective is the sharing and debating of research within architecture. This six-monthly scientific publication, in paper
and digital format, publishes original works that have not been previously published in other journals. The article selection process
consists of a double blind system involving two external reviewers, following the usual protocols for serial scientific publications. The titles,
summaries, key words and full text of articles are also published in English.

“proyecto, progreso, arquitectura” presents a clear, easy and flexible structure. It deals with all the subjects relating to the theory and
the practise of the architectural project. The different “open themes” that compose our editorial line are sources for the conjunction of
diverse investigations.

The journal is directed toward architects, students, researchers and professionals related to the planning and the accomplishment of
the architectural work.
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en las directrices para los autores, remitira el articulo a dos expertos revisores anénimos dentro del campo especifico de investigacion
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importantes; no aconsejable para su publicacion), asi como las observaciones y comentarios de los revisores.
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en la que indicaran el contenido de las modificaciones del articulo. Los articulos con correcciones importantes podran ser remitidos al
Consejo Asesor y/o Cientifico para verificar la validez de las modificaciones efectuadas por el autor.

EXTERNAL ANONYMOUS PEER REVIEW.

When the Editorial Board of the magazine has verified that the article fulfils the standards relating to style and content indicated in the
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critique, for a double blind review.
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observations and comments of the reviewers, to the main author,.

If the manuscript has been accepted with modifications, the authors will have to resubmit a new version of the article, addressing the
requirements and suggestions of the external reviewers. If they wish, the authors can also send a letter to the Editorial Board, in which
they will indicate the content of the modifications of the article. The articles with significant corrections can be sent to Advisory and/or
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INSTRUCCIONES A AUTORES PARA LA REMISION DE ARTICULOS

NORMAS DE PUBLICACION

Instrucciones a autores: extension maxima del articulo, condiciones de diseio —margenes, encabezados, tipo de letra, cuerpo del
texto y de las citas—, composicion primera pégina, forma y dimensién del titulo y del autor/a, condiciones de la resefa biografica, del
resumen, de las palabras claves, de las citas, de las imagenes -numeracion en texto, en pie de imagenes, calidad de laimagen y autoria
o procedencia- y de la bibliograffa en http://www.proyectoprogresoarquitectura.com (> PARTICIPA > POLITICA DE SECCIONES Y
NORMAS DE REDACCION / NORMAS BIBLIOGRAFIA Y CITAS)

PUBLICATION STANDARDS

Instructions to authors: maximum length of the article, design conditions (margins, headings, font, body of the text and quotations),
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PUBLICATION QUALITY
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DECLARACION ETICA SOBRE PUBLICACION Y MALAS PRACTICAS

La revista PROYECTO, PROGRESO, ARQUITECTURA (PPA) estd comprometida con la comunidad académica en garantizar
la ética y calidad de los articulos publicados. Nuestra revista tiene como referencia el Cédigo de Conducta y Buenas Practicas
que, para editores de revistas cientificas, define el COMITE DE ETICA DE PUBLICACIONES (COPE).

Asf nuestra revista garantiza la adecuada respuesta a las necesidades de los lectores y autores, asegurando la calidad de lo
publicado, protegiendo y respetando el contenido de los articulos y la integridad de los mismo. El Consejo Editorial se com-
promete a publicar las correcciones, aclaraciones, retracciones y disculpas cuando sea preciso.

En cumplimiento de estas buenas préacticas, la revista PPA tiene publicado el sistema de arbitraje que sigue para la seleccién
de articulos asf como los criterios de evaluacion que deben aplicar los evaluadores externos —anénimos y por pares, ajenos
al Consejo Editorial-. La revista PPA mantiene actualizados estos criterios, basados exclusivamente en la relevancia cientifica
del articulo, originalidad, claridad y pertinencia del trabajo presentado.

Nuestra revista garantiza en todo momento la condifencialidad del proceso de evaluacion: el anonimato de los evaluadores
y de los autores; el contenido evaluado; los informes razonados emitidos por los evaluadores y cualquier otra comunicacion
emitida por los consejos Editorial, Asesor y Cientifico si asi procediese.

Igualmente quedan afectados de la maxima confidencialidad las posibles aclaraciones, reclamaciones o quejas que un autor
desee remitir a los comités de la revista o a los evaluadores del articulo.

La revista PROYECTO, PROGRESO, ARQUITECTURA (PPA) declara su compromiso por el respeto e integridad de los tra-
bajos ya publicados. Por esta razon, el plagio esta estrictamente prohibido y los textos que se identifiquen como plagio o
su contenido sea fraudulento, seran eliminados o no publicados por la revista PPA. La revista actuara en estos casos con la
mayor celeridad posible. Al aceptar los términos y acuerdos expresados por nuestra revista, los autores han de garantizar
que el articulo y los materiales asociados a él son originales o no infringen derechos de autor. También los autores tienen que
justificar que, en caso de una autorfa compartida, hubo un consenso pleno de todos los autores afectados y que no ha sido
presentado ni publicado con anterioridad en otro medio de difusion.

ETHICS STATEMENT ON PUBLICATION AND BAD PRACTICES

PROYECTO, PROGRESO ARQUITECTURA (PPA) makes a commitment to the academic community by ensuring the ethics and
quality of its published articles. As a benchmark, our journal uses the Code of Conduct and Good Practices which, for scientific
journals, is defined for editors by the PUBLICATION ETHICS COMMITTEE (COPE).

Our journal thereby guarantees an appropriate response to the needs of readers and authors, ensuring the quality of the pu-
blished work, protecting and respecting the content and integrity of the articles. The Editorial Board will publish corrections,
clarifications, retractions and apologies when necessary.

In compliance with these best practices, PPA has published the arbitration system that is followed for the selection of articles as
well as the evaluation criteria to be applied by the anonymous, external peer-reviewers. PPA keeps these criteria current, based
solely on the scientific importance, the originality, clarity and relevance of the presented article.

Our journal guarantees the confidentiality of the evaluation process at all times: the anonymity of the reviewers and authors; the
reviewed content; the reasoned report issued by the reviewers and any other communication issued by the editorial, advisory
and scientific boards as required.

Equally, the strictest confidentiality applies to possible clarifications, claims or complaints that an author may wish to refer to the
journal’s committees or the article reviewers.

PROYECTO, PROGRESO ARQUITECTURA (PPA) declares its commitment to the respect and integrity of work already published.
For this reason, plagiarism is strictly prohibited and texts that are identified as being plagiarized, or having fraudulent content,
will be eliminated or not published in PPA. The journal will act as quickly as possible in such cases. In accepting the terms and
conditions expressed by our journal, authors must guarantee that the article and the materials associated with it are original and
do not infringe copyright. The authors will also have to warrant that, in the case of joint authorship, there has been full consensus
of all authors concerned and that the article has not been submitted to, or previously published in, any other media.
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CONSTRUYENDO UN TERRITORIO INVISIBLE. REALIDAD Y
RELATO EN LA REINVENCION ARQUITECTONICA DEL PAISAJE
ESTADOUNIDENSE

CREATING AN INVISIBLE TERRITORY. REALITY AND DISCOURSE IN THE ARCHITECTURAL
REINVENTION OF THE AMERICAN LANDSCAPE

Carlos Santamarina-Macho (https://orcid.org/0000-0001-7436-4876)

RESUMEN La bdsqueda de interpretaciones de su propio territorio ha sido una sefia de identidad de los Estados Unidos a lo lar-
go de la historia. Estos “paisajes estadounidenses”, tales como el espacio democrético jeffersoniano, la naturaleza salvaje o el me-
dio oeste rural constituyeron no solo valiosas herramientas para conocer la realidad, sino también para transformarla. Tras el final
de la Segunda Guerra Mundial surgira un nuevo paradigma de paisaje que trata de abordar los sustanciales cambios que estaban
teniendo lugar en el territorio, y que encontrara en la arquitectura mas banal y convencional su niicleo fundamental. Esta nueva idea
de paisaje tomara forma a partir de una amalgama de aportaciones, muchas de ellas criticas, procedentes de las artes, la geografia
y la arquitectura, articulandose como un verdadero relato comprensivo gracias a exposiciones fotograficas como New Topographics
0 a los textos de figuras como John Brinckerhoff Jackson, quien, con una actitud abierta y transdisciplinar, logré despertar el interés
y hacer comprensibles espacios hasta entonces ignorados. El recorrido por algunos de los hitos de la produccién de este moderno
imaginario permite no solo comprender mejor cémo estos discursos pueden tener una incidencia real sobre la realidad espacial,
sino también identificar los errores de un modo de explicar el territorio estadounidense contemporaneo que termind legitimando
aquello que estaba destinado a corregir.

PALABRAS CLAVE paisaje cultural; arquitectura; Estados Unidos; fotografia; John Brinckerhoff Jackson; nuevo vernaculo.

SUMMARY The search for interpretations of its own territory has always been a sign of identity throughout American history.
These “American landscapes”, such as Jefferson’s democratic space, the wilderness or the Midwestern countryside, served as
valuable tools not only to know reality, but also to transform it. After the end of World War Il a new paradigm of landscape arose to
address the substantial changes that were taking place in the territory, finding its essential core in the most banal and conventional
architecture. This new landscape idea originated from a pattern of mostly critical contributions from art, geography and architecture,
which were articulated as a genuine comprehensive narrative thanks to photographic exhibitions such as New Topographics or the
writings by figures like John Brinckerhoff Jackson. This author, thanks to his transdisciplinary and open-minded attitude, managed
to raise interest about spaces theretofore ignored, making them comprehensible. Our journey through some of the milestones in the
production of this modern imaginary allows us not only to gain a better understanding of the real influence of these discourses on
spatial reality, but also to identify mistakes in a way of explaining contemporary American territory that ended up legitimizing what
it was supposed to correct.

KEYWORDS cultural landscape; architecture; the United States of America; photography; John Brinckerhoff Jackson; new ver-
nacular
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n los anos sesenta Raymond Williams, tras ana-

lizar cdmo ciertos acontecimientos en Inglaterra

habian sido condicionados por la informacion
ofrecida en algunos medios de comunicacion, reflexiond
sobre los vinculos entre la realidad y el acto de su des-
cripcion y comunicacion, apuntando a que la asuncion
de que la primera precedia necesariamente a la segunda
era un error. Williams sefialaba especificamente que “e/
esfuerzo por aprender, describir, entender y educar” no es
algo secundario ni que surja “una vez se ha encontrado
la realidad”, sino que “es, en si, uno de los principales
medios por los que se forma y transforma incesantermnente
la realidad™.

Esta idea es, en cierto modo, proxima a lo que pode-
mos entender como un acto proyectual, aunque desde
el ambito de la arquitectura este sea abordado desde
una perspectiva fundamentalmente material y desde la
del pensador galés como un proceso sociocultural. Sin
embargo, Williams no establece limites al alcance de esa
influencia de los actos descriptivos sobre la realidad, sino
que, por el contrario, apunta a la posibilidad de que sus
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efectos puedan producirse en multiples y diversos ambi-
tos. Cabria preguntarse por ello en qué grado esas accio-
nes de aprendizaje, descripcion, entendimiento y educa-
cién a las que él aludia podrian incidir sobre realidades
materiales propias del campo arquitecténico.

Un &mbito particularmente interesante para abordar
esta cuestion es el territorial, en el que la arquitectura,
en colaboraciéon con otras disciplinas como la geografia,
la fotografia o la literatura, han posibilitado que tuvieran
lugar importantes transformaciones de la realidad espa-
cial no tanto a partir de su especifico disefio como de
la invencion y dispersiéon de imaginarios colectivos, de
modos de percibir e interpretar, de la creacién de eso
que podemos genéricamente denominar “paisajes”. La
definicion de la idea del paisaje estadounidense contem-
poréneo constituye un ejemplo particularmente significa-
tivo de ello, no solo por su trascendencia mas alla del
contexto espacial y temporal en el que nace, sino, sobre
todo, por la influencia que en su formulacién tuvieron al-
gunas figuras estrechamente vinculadas al pensamiento
arquitectonico.

1. WILLIAMS, Raymond. Communications. Baltimore: Penguin Books, 1962. Edicion en espanol: WILLIAMS, Raymond. Los medios de comunicacion social.

Barcelona: Ediciones Peninsula, 2013. ISBN 978-84-9942-274-9, p. 24.

C. SANTAMARINA-MACHO. “Construyendo un territorio invisible. Realidad y relato en...”. N22 Arquitectura e investigacion aplicada.... Mayo 2020. Universidad de Sevilla. ISSN 2171-6897 / ISSNe 2173-1616
Con licencia CC BY-NC-ND -DOI http://dx.doi.org/10.12795/ppa.2020.i22.03



N22_ ARQUITECTURA E INVESTIGACION APLICADA. VISIONES HETEROGENEAS PROYECTO, PROGRESO, ARQUITECTURA
56 57

1. Catélogos de exposiciones sobre el paisaje esta-
dounidense celebradas en el MoMA

2. Montaje de la exposicion “New Topographics: Pho-
tographs of a Man-Altered Landscape” (1975).

The Photographer and the American Landscape

The Museum of Modern Art, New York

CREANDO UN PAISAJE ARQUITECTONICO
En octubre de 1975 se inaugura en Nueva York una expo-
sicion fotogréafica que marcarfa un punto de inflexion en el
entendimiento del paisaje de los Estados Unidos. El tema
no era en si mismo novedoso, puesto que el territorio ha-
bia sido, desde el siglo XIX, uno de los grandes protago-
nistas de las artes estadounidenses, e incluso el MoMA
habia dedicado varias exposiciones especificamente a
su caracterizacion (figura 1). La gran singularidad de esta
muestra era que la arquitectura, y no ya la naturaleza, iba
a ser la protagonista del nuevo paisaje.

La exposicién “New Topographics: Photographs of
a Man-Altered Landscape” asumia un discurso paisajis-
tico, el del hombre como agente principal en la confor-
macion del territorio, que ya tenia una cierta tradicion en
los Estados Unidos, ya fuese como instrumento de critica
0 como simple manifestacion estética. John Szarkowski
ya lo habia mostrado en la exposicion “The Photographer
and the American Landscape”, en la que, junto con las fo-
tografias de una gran naturaleza inalterada, el wilderness,

AMERICAN LANDSCAPES

se mostraban naturalezas dominadas o transformadas
como las presentes en los populares retratos de lefado-
res de Darius Kinsey o en las comunes fotografias del
espacio rural del medio oeste.

Sin embargo, hasta entonces lo arquitecténico no se
habia manifestado como un descriptor fundamental del
paisaje de los Estados Unidos. Pero en “New Topogra-
phics” (figura 2) todo los que se mostraba era, esencial-
mente, algun tipo de arquitectura: desde la netamente
urbana que mostraban las fotografias del downtown de
Boston de Nicholas Nixon y las midtowns de Stephen
Shore a la arquitectura residencial popular retratada por
John Deal, Henry Wessel Jr. y, en cierta medida, tam-
bién Robert Adams; pasando por la arquitectura indus-
trial californiana retratada por Lewis Baltz, la arquitectura
comercial de los moteles de carretera de John Schott o
los heterogéneos landscapes de Frank Gohlke. No era
una arquitectura valiosa ni reconocible, sino tan anénima
como aquella que el MoMA ya habia mostrado en 19642,
pero a la vez tremendamente real y propia de su tiempo,

2. RUDOFSKY, Bernard. Architecture without architects: a short introduction to non-pedigreed architecture. Albuquerque: University of New Mexico Press, 1964.

ISBN 0826310044.
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que dejaba de ser entendida aisladamente para definir no
solo un determinado ambiente, sino también una identi-
dad concreta, una idea de lo que eran los Estados Uni-
dos de los anos setenta, que se mostraba a través de los
ojos de aquellos entonces jovenes fotografos.

Aunqgue estos artistas compusieron un renovado pai-
saje estadounidense, que obligaba a tomar conciencia
de una hasta entonces ignorada realidad territorial®, lo
cierto es que ni crearon ese nuevo concepto de paisaje
ni descubrieron sus elementos constituyentes ni desa-
rrollaron las ideas que sustentaban su construccion. El
propio William Jenkins, comisario de la muestra, traté de
establecer una continuidad formal entre aquella nueva fo-
tograffa y una tradiciéon que se remontaba a los pioneros
del colodién humedo vy recorria la obra de Walker Evans
o Dorothea Lange hasta el mas contemporaneo Ed Rus-
cha* Sin embargo, apenas incidié en las fuentes inte-
lectuales, y también ideoldgicas, en las que se apoyaba
aquel modo de ver que, entre otras cosas, “acabd con el
mito del paisaje norteamericano como metafora nacional
de esperanza y prosperidad”.

En este sentido, la idea de paisaje estadounidense
que emerge en estos anos setenta, y que en las déca-
das posteriores sera exportada a Europa a través de la
colaboracion de estos artistas en proyectos fotogréficos
como la Misién DATAR francesa®, que retrataron en el
viejo continente fendbmenos espaciales anélogos a los ya
reconocidos en los Estados Unidos, conecta no solo con
esas referencias estéticas, sino también con una larga

tradicion estadounidense de uso del territorio como ele-
mento basico para su construccion identitaria e ideolégi-
ca. Una construccion que encontrara en el pensamiento
arquitectdénico uno de sus recursos esenciales.

PAISAJE E IDENTIDAD EN LOS ESTADOS UNIDOS

Existen numerosos modos de entender la cultura y la
identidad de los Estados Unidos y su evolucién, habién-
dose recurrido para explicarla a conceptos clasicos como
la idea de frontera, a los conflictos internos y externos, o
incluso a los cambios en los medios de transporte. Quiza
la de mayor interés desde una perspectiva arquitectonica,
e implicita en cualquiera de las anteriores lecturas, es la
de la construccion identitaria de la nacion a través de la
interpretacion de su territorio y sus procesos de transfor-
macion. El historiador Leo Marx hablaba expresamente
de la existencia de una “ideologia estadounidense del
espacio”, y geégrafos como Denis Cosgrove han apun-
tado hacia la condicién esencial del territorio en la cons-
truccion de la identidad estadounidense®. Lo realmente

3. Véase FOSTER-RICE, Greg; ROHRBACH, John. Acknowledgments. En: Greg FOSTER-RICE; John ROHRBACH, eds. Reframing The New Topographics. Chicago:

Center for American Places at Columbia College, 2010, pp. ix-Xi, €sp. p. Xi..

4. Véase JENKINS, William. New Topographics: Photographs of a Man-altered Landscape. Rochester, NY: The International Museum of Photography at George

Eastman House, 1975, pp. 5-7.

5. MULLIGAN, Therese; WOOTERS, David, eds. Historia de la fotografia: de 1839 a la actualidad (The George Eastman House Collection). Colonia: Taschen

GmbH, 2010, p. 18. ISBN 978-3-8365-2541-1.

6. Recientemente se han publicado nuevos estudios criticos de esta iniciativa, como BERTHO, Raphaéle. La mission photographique de la Datar: Un laboratoire
du paysage contemporain. Paris: La Documentation Francaise, 2013; BISBAL GRANDAL, Ignacio. Fotografia y paisaje contemporaneo: conceptos y métodos. En:
Proyecto, Progreso, Arquitectura, 2011, n.° 4, pp. 44-55; o MOYON, Céline; MUZARD, Florian. La Mission photographique de la DATAR nouvelles perspectives
critiques. Paris: La Documentation frangaise, 2014. ISBN 978-2-11-009793-4. Asimismo, y en relacion con el conjunto de misiones fotograficas europeas,
debe destacarse la exposicion retrospectiva celebrada en el Museo ICO el pasado afio 2019. GIERSTBERG, Frits. Paisajes enmarcados: misiones fotograficas
europeas, 1984-2019 = Framed lasndscapes: European photography commissions, 1984-2019. Madrid: Fundacion 1CO, 2019. ISBN 978-84-936568-9-8.

7. MARX, Leo. The American Ideology of Space. En: Stuart WREKE; William Howard ADAMS, eds. Denatured visions: landscape and culture in the twentieth
century. NuevaYork: Museum of Modern Art, 1991, pp. 62-78.

8. COSGROVE, Denis E. Social formation and symbolic landscape. Londres: Croom Helm, 1984, pp. 161-163. ISBN 0-299-15514-5.
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3. Division del territorio siguiendo la reticula ideada
por Thomas Jefferson. Floyd County: Texas General
Land Office, junio 1892.

4. Edwin Rosskam y Milton Tinsley, de la Farm Se-
curity Administration, componiendo una imagen
idealizada del paisaje estadounidense, “la tierra que
amamos”. Fotografia de John Collier Jr. (1941).

interesante de esta perspectiva es que a lo largo de la
historia de los Estados Unidos es posible identificar pro-
cesos en los cuales la aparicion de ciertas interpretacio-
nes del paisaje, de carécter ideoldgico, han sido deto-
nantes de transformaciones reales y sustanciales sobre
la realidad espacial, dando con ello lugar a determinados
tipos de territorio hasta entonces inexistentes y avalando
la idea formulada por Williams de la posible primacia del
acto comunicativo sobre la existencia del hecho objetivo.

El mas faciimente reconocible de estos desarrollos
ideoldgicos generadores de territorios es, sin duda, el
proceso de lotificacién impulsado por Thomas Jeffer-
son, quien en su busqueda de un ideal de sociedad de-
mocratica, igualitaria y homogénea impone su soporte
espacial, una cuadricula abstracta e igualmente homo-
génea que se ira materializando sobre el primigenio pai-
saje hasta transformarlo por completo (figura 3). Aunque
para el territorio previo a la ocupacion humana también
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se desarrollara, casi simultdaneamente, un soporte ideo-
l6gico propio, el wilderness®, iniciandose asf un conflicto
recurrente entre lo humanizado y lo natural en la narra-
tiva del territorio de los Estados Unidos' que tendra su
reflejo temprano en textos geograficos como los de Ar-
nold Henry Guyot, George Perkins Marsh, o Nathaniel
Southgate Shaler'. Este mecanismo de produccion de
territorio a partir de su previa definicién ideoldgica vol-
vera a hacerse presente en otros momentos en los que
la identidad estadounidense necesitaba ser revisada y
reconfigurada, como durante la Gran Depresion, cuan-
do la idea de lo rural se convirtid en una representacion
del orgullo patriético, en aquel espacio desde el que, en
palabras de Franklin Delano Roosevelt, la fuerza de la
nacion se renovaba constantemente (figura 4)'2.

Estas concepciones del espacio estadounidense
no surgian tanto como descripcion de espacios fisicos
reales como de ideas abstractas que, tras ser difundi-
das y asimiladas socialmente, guiaban la transforma-
cion del territorio en un determinado sentido. De he-
cho, los destinatarios principales de estas ideologias
territoriales eran grupos ajenos a esos espacios, sin
apenas contacto directo con ellos, pero que podian
contribuir de algin modo a su modificacién, ya fue-
se ocupandolos (colonos, migrantes...) o financiando
actuaciones (poblacién urbana, grupos conservacio-
nistas...). En cualquier caso, la base ideoldgica fun-
damental del espacio estadounidense no era la con-
servacion, a pesar de los numerosos movimientos que
en este sentido se desarrollan en los Estados Unidos
desde finales del siglo XIX, sino la necesidad de su
alteracion, de adecuar periddicamente el territorio a
las necesidades propias de cada momento histdrico.
Y el instrumento mas sencillo y efectivo para hacerlo
posible era producir ideales de paisaje. El fotégrafo
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Andreas Feininger lo expresé perfectamente al afirmar
que los estadounidenses “miraron con asombro y con
amor a los grandes paisajes, pero en poco tiempo se
encontraron con que algunos de estos paisajes se in-
terponian en su camino. Cuando esto sucedio, los es-
tadounidenses simplemente escupieron, se pusieron a
trabajar e hicieron sus propios paisajes”'®, ofreciendo a
continuacién a su personal narrativa de un territorio en
el que los rios habian sido reemplazados por carrete-
ras y los bosques por torres petroliferas.

LA PREOCUPACION DE LA

ARQUITECTURA POR EL PAISAJE

Cada una de estas redefiniciones del paisaje no constitu-
ye Unicamente una adecuacion del modo de mirar el terri-
torio, sino que se enmarca en contextos sociales, econo-
micos, culturales o politicos en transformacién que tienen
en esa realidad espacial su soporte. La intervencion terri-
torial no constituye un fin en si misma, sino que es un ins-
trumento para influir sobre las actividades que sobre ese
territorio se desarrollan. No resulta por ello extraio que
estas conceptualizaciones del espacio estadounidense
no surgieran tanto en disciplinas propiamente espacia-
les, que se limitaban a analizar los fenémenos, como en

9. Véase NASH, Roderick Frazier. Wilderness and the American Mind. New Haven-Londres: Yale University Press, 1965. ISBN 978-0-300-09122-9.

10. Unas narrativas que pueden ser también entendidas como una contraposicion entre los efectos positivos y negativos del progreso. Véase NYE, David E.
America as second creation: technology and narratives of new beginnings. Cambridge: MIT Press, 2003. ISBN 0262140810.

11. GUYOT, Arnold Henry. Earth and Man, lectures on comparative physical geography in its relation to the history of mankind. Boston: Gould, Kendall and
Lincoln, 1849; MARSH, George Perkins. Man and nature: or, Physical geography as modified by human action. Nueva York: Charles Scribner & Co., 1869; y
SHALER, Nathaniel Southgate. Nature and man in America. Nueva York: C. Scribner's sons, 1891.

12. Citado en BUNCE, Michael F. The countryside ideal: Anglo-American images of landscape. Londres-Nueva York: Routledge, 1994, p. 31. ISBN 0415104343.
13. FEININGER, Andreas. Man-made landscapes. American have changed the face of the West. En: LIFE, 5 julio 1948, 25(1), pp. 63-81, esp. p. 63.
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5. Algunas publicaciones arquitectonicas que mostraron
su temprana preocupacion por las transformaciones del

MAN MADE AMERICA

paisaje estadounidense.

Christopher Tunnard & Boris Pushkarev G (o} d ,S Own J un k ya I’d

The planned deterioration of America’s landscape
- PETER BLAKE

CHAOS OR CONTROL?

L fcctind wisnden of e Locheloodrad Reoviian for

s New Foreword by Wolf Yon Eckarde

aquellas que abordaban las probleméticas particulares
de cada momento histérico. La idea del territorio como
representacion de la democracia nace a finales del XVIII
de una necesidad politica, la de la naturaleza salvaje a
comienzos del XIX como respuesta a una demanda de
senas identitarias propias, o el renacer de lo rural en el
periodo de entreguerras como un modo de acometer una
crisis econdmico-politica. Tras el fin de la Segunda Guerra
Mundial esto cambia. Los problemas por abordar no iban
a ser los de fendbmenos que tenian lugar sobre el territorio,
sino los del territorio mismo, de su condicion material y
de la proliferacion de aquello que James Howard Kunstler
denomind “geografias de ninguna parte”**. Es en ese con-
texto en el que la interpretacion de las disciplinas espacia-
les, entre ellas la arquitectura, adquiere protagonismo en
la definicion de un nuevo concepto de paisaje.

Aunqgue a finales de los anos cuarenta ya eran apre-
ciables senales de que el territorio de los Estados Unidos

se estaba alterando radicalmente, no faltaban apreciacio-
nes positivas de ese cambio, como la ya referida de An-
dreas Feininger, quien lo encuadraba material y concep-
tualmente en la mas consolidada tradicion paisajistica
estadounidense, la del wilderness'™. Sin embargo, frente
a este posicionamiento optimista y tolerante, comienzan
también a surgir voces criticas ante la deriva que estaba
tomando el nuevo territorio construido por el hombre, va-
rias de ellas desde una arquitectura, que reconocia su
responsabilidad en el fendmeno, pero también su inca-
pacidad para abordar sus conflictos (figura 5). El nime-
ro de diciembre de 1950 de la revista The Architectural
Review, titulado Man Made America'®, constituye una de
esas primeras llamadas de atencion, dirigida hacia unos
arquitectos britanicos interesados en lo que sucedia al
otro lado del Atlantico, ya fuese para admirarlo o denos-
tarlo. Los textos de la revista mostraban una actitud criti-
cay negativa, enfatizando la condicion cadtica del nuevo

territorio y el fracaso estadounidense en su propoésito de
construir una verdadera “tierra sonada”. Para la publica-
cion inglesa, el suefo americano se estaba tornando en
pesadilla, afirmacion que el socidlogo Norman Pearson
llevd un paso mas alla al describir los nuevos Estados
Unidos como “un modelo operativo del infierno”™"".

A pesar de todo, la revista manifestaba cierto tono
optimista no solo por considerar que aquellos fendme-
nos estadounidenses estaban lejos de llegar a Europa,
sino también porgue aldn conservaba la esperanza en la
capacidad de los arquitectos para reconducir aquellas
dinamicas. Uno de los arquitectos colaboradores del nu-
mero, Christopher Tunnard, trataria de demostrar esta po-
sibilidad de reconducir la deriva del paisaje en sus cursos
en la Graduate Program in City Planning de la Universidad
de Yale, que culminarian con la publicacién, junto con Bo-
ris Pushkarev, de un manual de las buenas précticas para
intervenir sobre el cadtico territorio estadounidense’®, que
resultaria tan exitoso editorialmente como fallido en su
aplicacion préctica. El fracaso es, sin embargo, asumido
con naturalidad por arquitectos como Peter Blake, quien,
compartiendo la negativa apreciacion de aquella nueva
realidad espacial, abria el camino hacia una solucién méas
transversal, no sustentada en una intervencion material
finalista, a la que renuncia expresamente’, sino en la
comprension de sus fundamentos sociales, culturales y
econoémicos, abogando por la definicion de un renova-
do discurso paisajistico que asimilase que la sociedad
del momento habia perdido ya la oportunidad de mirar

al pasado, pudiendo solo asumir sus nuevos valores y
continuar avanzando.

Este era el reto que ya estaban abordando arqui-
tectos como Donald Appleyard, Kevin Lynch y John R.
Myer®, Charles y Ray Eames?', 0 mas tardiamente Robert
Venturi, Denise Scott Brown y Steven Izenour, aportando
unas personales visiones del territorio que integraban su
contemporaneo contexto cultural. Todas ellas compartian
una cierta actitud tolerante ante el nuevo paisaje que na-
cfa del interés por comprenderlo. También admitian que
el entendimiento pleno de aquella realidad préxima, pero
extrafia, no podia alcanzarse a través de una mirada
exclusivamente arquitectonica, sino solo desde la inter-
ferencia con otros modos de interpretar el territorio. Una
actitud que tiene su claro reflejo, por ejemplo, en el plan-
teamiento con el que Venturi, Scott Brown e Izenour abor-
daron su curso de 1968 en la Universidad de Yale, en el
que remitfan a artistas como Ed Ruscha o Stephen Shore,
0 a la lectura de textos de Tom Wolfe y John Brincker-
hoff Jackson (figura 6)%, figura esta Ultima esencial para
comprender el nacimiento del concepto contemporaneo
de paisaje estadounidense que emana de esa realidad
banal y cadtica.

EL ACERCAMIENTO TRANSDISCIPLINAR AL

PAISAJE DE JOHN BRINCKERHOFF JACKSON

Las referencias a John Brinckerhoff Jackson (figura 7) por
parte de Venturi, Scott Brown e Izenour cuando estudian
el espacio de Las Vegas no son anecddticas. Jackson era

17. ULLAN DE LA ROSA, Francisco Javier. Sociologia urbana: de Marx y Engels a las escuelas posmodernas. Madrid: CIS (Centro de Investigaciones Socioldogi-

cas), 2014, p. 179.

18. TUNNARD, Christopher; PUSHKAREYV, Boris S. Man-made America, chaos or control?: an inquiry into selected problems of design in the urbanized landsca-

pe. Nueva York: Harmony Books, 1963. ISBN 0517543796.

19. Blake llega a decir, de modo provocador, que “hay mas arquitectos malos que buenos, y mas promotores relampago que aquellos dispuestos a dedicar un
poco de tiempo adicional a la planificacion y el disefio”. En BLAKE, Peter. God’s Own Junkyard. The planned deterioration of America’s landscape. Nueva York-
Chicago-San Francisco: Holt, Rinehart and Winston, 1964, p. 20. ISBN 03-043885-3.

20. APPLEYARD, Donald; LYNCH, Kevin; MYER, John R. The View from the Road. Cambridge: The MIT Press, 1964. ISBN 0262010151.

21. EAMES, Charles; EAMES, Ray. Glimpses of the U.S.A, 1959.

14. KUNSTLER, James Howard. The geography of nowhere: The rise and decline of America’s man-made landscape. Nueva York: Touchtone, 1993. ISBN 978-
0-671-70774-3.

15. En sus analogias del nuevo paisaje, Feininger remite a los mismos elementos con los que Thomas Cole caracterizd el paisaje natural en COLE, Thomas.
Essay on American Scenery. En: American Monthly Magazine, 1836, 1 de enero de 1836, pp. 1-12.

16. Man Made America: A Special Number of the Architectural Review for December, 1950. The Architectural Review, 1950.
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22. VENTURI, Robert; SCOTT BROWN, Denise; IZENOUR, Steven. Learning from Las Vegas: the forgotten symbolism of architectural form. Cambridge, Massa-
chusetts: MIT Press, 1972. Edicion en espafiol: VENTURI, Robert; SCOTT BROWN, Denise; IZENOUR, Steven. Aprendiendo de Las Vegas: el simbolismo olvidado
de la forma arquitectdnica. Barcelona: Editorial Gustavo Gili, 2008. ISBN 978-84-252-1749-4.

23. La pagina del libro Learning from Las Vegas en la que se presentan los referentes intelectuales del estudio es una demostracion de actitud transdisciplinar.
En ella encontramos artistas pop, socilogos como Herbert Gans, historiadores del arte y la arquitectura como Donald Drew Egbert o Esther McCoy, escritores
como Tom Wolfe, musicélogos como Charles Seeger o el inclasificable John Brinckerhoff Jackson.
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6. Programa del curso “Learning from Las Vegas”,
impartido por Venturi, Scott Brown e lIzenour en el
otono de 1968 en la Universidad de Yale.

7. John Brinckerhoff Jackson, en su casa en La
Ciénaga (Nuevo México, 1988). Fotografia de John

YALE UNIVERSITY Third Year Studio

Depsrtment of Architecture E. Venturi

Fall 1968 D. Seott Brown
§. Izenour

Studio LLV: Learning from Las Vegas, or Form Analysis
25 Design Rasearch,

Introduction

This 1s to be an investigative studio on Las Vegas.
Passing through Las Vegas is Route 91, the archetype of
the commercial strip, the phenomenon at its purest and
most {ntense. We believe a careful documentation and
analysis of its physical form is as important to archie
tects and urbanists today as were the studies of medieval
Eurcps and ancient Reme and Creece to earlier generations.
Such”study will help to define a new type of urban form,
emerging in Anerica and Burope, radically different from
that we have known; one which ve have been ill-equipped
to deal with and vhich, from ignorance, we define today
as 'urban sprawl.’ An aim of this studio will be, through
and to come to
understand this new form and to begin to evolve techniques
for its handling. Particular emphasis will be placed on

the search for descriptive graphic techniques more suited
to such areas than are the conventional maps and drawings
inherited from architecturs and city planning. Our hope
is to produce graphic and other visual techniques as
sulted to the neon processional of Las Vegas as we:
Nolli's maps to the baroque geography of 10th century
Rome .

The major work in this studio will be amalytic;
with the synthesis of what we analyse lying not, as with
most projects, in a design (although a sketch design will
be part of our work) but first in a broader understanding
of the "sprawl’ phencoencn as is, and second in the
evolving of a mew graphics for urbanism. This ve believe
15 a mecessary prelude to discovering what the strip ought
£o be, and as such can be called applied design research --
research undertaken by the architect as an aid to design.

. The Studio is to be set up as a research project of'
the Yale Design Group, and,in exchange for Financial help,
we must be prepared to provide a report on our findings

to local, governmental authorities in Las Vegas and Clark

adapting the format of the city planning or urban design
studie, to improve the intellectual level of studio edu-

ya en los setenta una figura clave en el entendimiento de
la escena estadounidense y particularmente de su tras-
fondo cultural, que impartia lecciones tanto en la Univer-
sidad de Berkeley como en la de Harvard tras casi veinte
anos al frente de la influyente revista Landscape, a la que
contribuyeron académicos como los ya citados Tunnard,
Lynch o Gans, pero también Lewis Mumford, Carl Sauer,
Edward Relph, Lawrence Halprin y un largo etcétera. Su
figura aparece también vinculada a muchos de los foto-
grafos del paisaje surgidos a partir de la década de los se-
tenta, como Joe Deal, Alex S. MaclLean, Edward Ranney
o los participantes en la exposicion “New Topographics”,
quienes, segun el historiador del arte Kim Sichel, utilizaron
sus textos como soporte conceptual de su aproximacion
artistica al territorio®. Su reconocimiento alcanza también

Lovell.

Third year Studio
(Venturi)
Introduction - cont'd
cation and, through a series of lectures to augment the
information-giving function to approach that of a good
course, while maintaining the synthetic and learning-
by-doing tradition of the architectural studio vhich
makes it such valuable training for professional, L.e.
action-oriented, careers.

ALl architectural students wishing to participate
will be reqired to devote their two electives to studio.

Great strees will be placed here on carefully
structured independent and small-group research in the
field and in the library. This is an essential process
if our bright new ideas about the comsercial enviromment
are to become part of a deeper architectural insight,
tied to all the rest of our architectural selves. With-
out 1t supergraphics soon grow superficfal.

READING:

By Monday, 23 September all studencs entering the
Las Vegas studio are asked to have read:

Tom Wolfe - “Las Vegas (what) ...., Kandy Kolored
Tangerine Flake Streanline Baby, Paper.

R. Venturi and D. Scott Brown = 'Learning from Las
Vegas, or A significance for ALP Parking
Lots," Arch, Forum, March 1763,
J.B. Jackson - "Other Directed Houses'. Landscape,
Winter 1957,
The Abstract World of the Hot-Rodder'
Landscape, Autumn 1967.

Collection of Publicity Information om Las Vegas.

el ambito académico, como acreditd una encuesta reali-
zada en los anos noventa por Landscape Journal, en la
que fue destacado como una de las personas que de for-
ma mas significativa habian contribuido a la construccion
de las bases intelectuales de la arquitectura del paisaje®.
Incluso Lewis Mumford llegarfa a afirmar que Landscape
habia hecho “una contribucién unica al pensamiento de
nuestro tiempo (al) dirigir la atencién sobre este aspecto
esencial de la existencia humana*.

Curiosamente, Jackson no era un académico. De
hecho, esta condicién y el hecho de que, como sefia-
laba Donald Meinig, “sus escritos nunca estan Sopor-
tados por los instrumentos de investigacion habituales”
ni sus argumentos “‘documentados ni formalmente
demostrados”?, ha sido el principal objetivo de la critica

24, SICHEL, Kim. Deadpan geometries: Mapping, aerial photography, and the American landscape. En: Greg FOSTER-RICE; John ROHRBACH, eds. Reframing
The New Topographics. Chicago: Center for American Places at Columbia College, 2010, pp. 87-105, esp. p. 88.

de sus aportaciones. Tampoco era un profesional capaz
de aportar su experiencia practica en la intervencion so-
bre el territorio. Jackson era, ante todo, un observador e
intérprete del territorio, y el constructor de una narrativa
comprensiva del paisaje que se incardinaba en una lar-
ga tradicion estadounidense pero que, en lugar de in-
teresarse por un medio natural que estaban abordando
entonces figuras como Freeman Tilden, se centrarfa en
comprender y hacer comprensible el medio construido.

Para ello, parte de una concepcién transversal del
conocimiento que nace de sus personales inquietudes
intelectuales, pero también de una formacion diversa y
no siempre estructurada. Jackson inicié arquitectura en
1931 en el Massachusetts Institute of Technology, aunque
abandonarfa apenas un afo después para adquirir una
formacion méas autodidacta mediante viajes por Europa
y Estados Unidos, durante los cuales documentaba el te-
rritorio y la arquitectura a través de fotografias y dibujos,
habito que mantendria durante toda su vida (figura 8)%.
Ya en los anos sesenta retomaria sus contactos con la ar-
quitectura mas académica a través de algunas colabora-
ciones para Landscape, la docencia universitaria, gracias
a la cual conocera a Scott Brown, o incluso incursiones
puntuales en la critica arquitectonica®.

Antes de su paso por el MIT habia recalado en Har-
vard para estudiar historia y literatura, escribiendo sus
primeros textos para revistas universitarias y posterior-
mente para publicaciones populares como American
Review o Harper’s. No resulta por ello extrafio que cuan-
do Landscape Journal le pregunté por sus referencias
principales para el estudio del paisaje, respondiese in-
cluyendo obras de Charles Dickens, Oswald Spengler,
Irving Babbitt o Samuel Johnson, que no eran especi-
ficamente territoriales pero que, segun reconocia, le
habian ofrecido los fundamentos para abordar ciertos
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aspectos del debate sobre el territorio construido que
le conducirian posteriormente a introducirse en la litera-
tura mas especializada®. De este periodo son también
sus primeros contactos con la geograffa, que se inten-
sificarfan durante su estancia en Francia como oficial
de inteligencia en la Segunda Guerra Mundial, donde
descubrira la revista Revue de géographie humaine et
d’ethnologie, cuyo enfoque y contenidos seran los que
posteriormente trate de reproducir, adaptados al con-
texto de los Estados Unidos, en su propia publicacion.
Durante su estancia en el ejército aprende asimismo a
leer mapas y fotografias aéreas, pero también a utilizar
fuentes alternativas para el conocimiento e interpreta-
ciéon del territorio, como imégenes histéricas, dibujos,
narraciones populares...

De este modo, a su vuelta a los Estados Unidos en
1945 Jackson®' habfa aglutinado un conjunto de hetero-
géneas habilidades que iban a ser muy Utiles para abor-
dar de modo integral la comprension de los fendmenos
que estaban teniendo lugar en aquel territorio, que impli-
caban aspectos geogréficos, arquitectonicos, histéricos,
sociales..., desarrollando dicha labor en unos indetermi-
nados limites disciplinares que, en opinién de Michael
Conzen®, constitulan simultdneamente su mayor forta-
leza y su mayor problema. Ademéas, habia desarrollado
los mecanismos necesarios para comunicar sus ideas
de modo eficaz, tanto mediante una literatura accesible
como apoyandose en fotografias y el dibujos. Solo le

28. Véase MENDELSOHN, Janet y WILSON, Chris, ed. Drawn to landscape : the pioneering work of J. B. Jackson. Charlottesville, VA: University of Virginia Press,

2015. ISBN 193808635X.

29. HOROWITZ, Helen Lefkowitz. J. B. Jackson as a Critic of Modern Architecture. En: The Geographical Review, 1998, 88(4), pp. 465-473.

30. RILEY, Robert B. y BROWN, Brenda J., op. cit. supra, nota 25, p. 174.

25. Véase RILEY, Robert B.; BROWN, Brenda J. Most Influential Books. En: Landscape Journal, otofio 1991, 2(10), pp. 173-186.
26. Citado en MEINIG, Donald. W. Reading the landscape: An Appreciation of W. G. Hoskins and J. B. Jackson. En: Donald W. MEINIG, ed. The interpretation of The man who taught us to see everyday America. Charlottesville: University of Virginia Press, 2020.

ordinary landscapes: Geographical Essays. Nueva York: Oxford University Press, 1979, pp. 195-244, esp. p. 227. 32. WILSON, Chris y GROTH, Paul. The polyphony of cultural landscape study. An introduction. En: Chris WILSON; Paul GROTH, eds. Everyday America. Cultural
27. Ibid., p. 229. landscape studies after J. B. Jackson. Los Angeles: University of California Press, 2003, pp. 1-22, esp. p. 22.

31. Para un acercamiento mas detallado a la biografia de J. B. Jackson, véase el recientemente publicado HOROWITZ, Helen Lefkowitz. Traces of J. B. Jackson.
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faltaba el medio para expresar libremente sus ideas. Para
ello fundaré, en 1951, Landscape.

LANDSCAPE Y LA INVENCION DE LA NARRATIVA DEL
PAISAJE ESTADOUNIDENSE CONTEMPORANEO

La revista Landscape (figura 9), originalmente denomi-
nada Landscape Magazine; Human Geography on the
Southwest, no era en su origen sino una modesta publica-
cién que Jackson pretendia utilizar, siguiendo los mode-
los de aquellas revistas geogréficas que habia conocido
en Francia, como un medio de expresién de algunas de
sus inquietudes y reflexiones sobre el territorio. El proyec-
to era tan personal que Jackson fue, utilizando diferentes
pseuddnimos, el autor de practicamente la totalidad de
los contenidos de sus primeros numeros, e incluso su
distribucion era realizada de modo informal entre amigos
e instituciones. Tampoco sus contenidos iniciales, centra-
dos en un singular pero denigrado paisaje del suroeste
de los Estados Unidos, que era tratado desde una ama-
ble perspectiva ruralista, resultaban particularmente re-
volucionarios ni atractivos, aunque desde un primer mo-
mento Jackson sf puso especial énfasis en su tratamiento
de un modo faciimente accesible para cualquier lector,
apelando mas a los profanos inteligentes (o curiosos)
que a los especialistas®.

33. MEINIG, op. cit. supra, nota 26, p. 210.
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8. A la izquierda, dibujo de un paisaje de carretera
del suroeste de los Estados Unidos realizado por
John Brinckerhoff Jackson en 1947. A la derecha,
Jack Delano, “U.S. Highway No. 1 near Baltimore,
Maryland” (1940). Un paisaje muy similar al dibuja-
do por Jackson, en el extremo opuesto del pais.

9. Seleccion de cubiertas de la revista Landscape
publicadas entre 1951y 1968.

Landscape no llegd a tener la pretendida recepcion
popular, pero, curiosamente, la existencia en los Estados
Unidos de esos anos cincuenta de una cierta inquietud
respecto a las transformaciones humanas del territorio que
estaban teniendo lugar y, al mismo tiempo, la ausencia de
una disciplina de referencia que abordase dichas cuestio-
nes, dio lugar a que si generase cierto interés dentro del
ambito académico, mas relevante quizé por la influencia in-
dividual de sus lectores que por su nimero. Paralelamente,
larevista se iba viendo obligada a una permanente reinven-
cién en la medida en que algunos temas, como el inicial-
mente propuesto tratamiento del medio rural del suroeste,
daban muestras de agotamiento, derivando en una progre-
siva ampliacion de su campo de andlisis para abarcar las
multiples facetas del habitar humano (la ciudad, la vivienda,
las infraestructuras...) hasta llegar a incorporar de forma
natural los elementos banales y cotidianos que caracteri-
zarfan sus trabajos mas tardios. Es en este devenir donde,
ademas, lo que comenzd siendo su visién sobre una reali-
dad espacial muy concreta terminara evolucionando hacia
una lectura mas global, en clave de paisaje nacional.

El modo en que Jackson se aproxima a este conjunto
tan aparentemente amplio y heterogéneo de elementos
es, en el fondo, siempre la misma. Porque su eleccion
no es arbitraria, sino que esta guiada por una idea. Los
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Human Geography of the Southwest

aspectos espaciales que le interesan son, como los de
aquel paisaje del suroeste que guio sus primeros pasos,
aquellos que por ser tan familiares y préximos son, al mis-
mo tiempo, ignorados, incomprendidos e incluso recha-
zados*. Su tema principal es el del paisaje de lo cotidiano
ignorado, y su objetivo obligar al lector a mirarlo y enten-
derlo a través de alguna de las narrativas que les propone.

No obstante, no debe confundirse esta insistencia
por “mirar al paisaje moderno directamente a la cara™,
sin temor a enfrentarse a lo feo, lo desordenado o lo fa-
llido, con su aceptacion acritica. Muy al contrario, Jack-
son partfa de una concepcion tradicional del paisaje, de
raices europeas, y reconocia que la realidad territorial
que se estaba formando no solo no respondia a un ideal
deseable, llegando a afirmar que era “un caos, llama-
tivamente mal construida, un desorden iluminado por
neones que empeora cada ano”* sino que deberia ser

34. Ibid., p. 215.
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también, de algin modo, corregida. La toma de con-
cienciay, sobre todo, la comprensién de ese paisaje po-
dia ser el primer paso para su necesaria reorientacion,
contribuyendo a generar un debate y a tomar decisio-
nes, al igual que habla sucedido en otros momentos de
la historia, sobre qué elementos de este deberian ser
preservados y cuales rechazados®. Su manifestacion
de una actitud tolerante ante muchos componentes de
ese territorio (figura 10) no nace tanto de su considera-
cién positiva como de la neutralidad, de una ausencia
de posicionamiento ante una decision, la de cual es el
lugar en el que los estadounidenses deseaban vivir, que
no le correspondia a él, sino al conjunto de una socie-
dad que estaba aun descubriéndolo®.

Esta condicién del paisaje como lugar que debe en-
tenderse desde su condicién de espacio para ser vivi-
do es uno de los nlcleos basicos del pensamiento de

35. WILSON, Chris; GROTH, Paul. The polyghony of cultural landscape study. An introduction. En: Chris WILSON; Paul GROTH, eds. Everyday America. Cultural
landscape studies after J. B. Jackson. Los Angeles: University of California Press, 2003, pp. 1-22, esp. pp. 10-11.

36. MEINIG, Donald, op. cit. supra, nota 26, p. 224.

37. JACKSON, John Brinckerhoff. Several American landscapes. En: Ervin H. ZUBE, ed. Landscape: selected writings of J. B. Jackson. Amherst: University of

Massachusetts Press, 1970, pp. 43-54, esp. p. 43.

38. JACKSON, John Brinckerhoff. Looking at New Mexico. En: Steven A. YATES et al., eds. The Essential landscape: the New Mexico Photographic Survey. Albu-

querque: University of New Mexico Press, 1985, pp. 1-9, esp. p. 6.
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10. Poligono industrial junto a la carretera (Nuevo
México, 1972). Fotografia del archivo de J. B. Jack-
son.

11. Grupo de viviendas idénticas construidas con
elementos prefabricados en Douglas, Wyoming. Fo-
tografia del archivo de J. B. Jackson,

10

Jackson®, sobre el que se sustenta su comprensién de
lo que puede ser considerado como tal, y que justifica
también la relevancia otorgada a determinados elemen-
tos en su configuracion. Frente a las visiones méas am-
bientalistas o centradas en su condicion estética, para
Jackson la belleza, y en términos generales la idonei-
dad, de un territorio no emanaba exclusivamente de sus
caracteristicas formales, sino de su capacidad para res-
ponder con eficiencia a las necesidades derivadas de la

)
f

v
/

presencia humana®, de su capacidad para ser usado y
no solo para ser visto*'.

Por ello en su lectura del paisaje adquiere un papel re-
levante la principal expresion arquitecténica del habitar, la
casa, considerada como “un microcosmos del paisaje”*.
Esta interpretacién de la vivienda como una unidad bési-
ca para la construccion y comprension de todo paisaje®,
y del paisaje como realidad capaz de explicar la propia
vivienda, se encontraba ya en otros autores admirados

por Jackson como Georg Simmel* o Gaston Bachelard®.
Pero frente a estos posicionamientos tedricos, la gran
aportacion de Jackson serd encuadrar la evolucion de la
vivienda estadounidense y algunas de sus expresiones
contemporaneas, incluyendo las mas banales, dentro de
un proceso de definicion no solo de una realidad espacial
compleja, sino también de una determinada identidad so-
cial y cultural. La aparicion en el periodo de posguerra de
lo que Sylvia Fleis Fava tempranamente denomind subur-
banism as a way of life*, pero sobre todo la proliferacién
de alternativas populares a este modelo, le dara la opor-
tunidad para reflexionar sobre la vivienda del presente,
pero también sobre sus vinculos con el pasado*” y con
algunos valores, como la idea de comunidad, que se esta-
ban degradando debido a unos modelos de planificacion
dirigidos por las leyes del mercado (figura 11), y no por las
necesidades y los deseos reales de los estadounidenses.

Esto le llevara a una busqueda de formas de habi-
tar no guiadas por las reglas del mercado, sino por la
libertad y el ingenio desarrollado por sus ocupantes para
dar respuesta, sin preocuparse por aspectos materiales
0 estéticos, a sus necesidades cotidianas. Su interés se
centra inicialmente en modelos tradicionales, como las
casas de influencia hispana, los poblados preamericanos
o las granjas de Nuevo México*®, pero la diversidad que
en ellos reconoce y su condicion mutable le llevaran a

considerar también como validas soluciones tan aparen-
temente distantes de estos modelos histéricos como la
mitificada periferia de Albuquerque, las viviendas prefa-
bricadas o las autocaravanas*®, reconociéndolas, en oca-
siones de manera forzada®®, como soluciones vernaculas
contemporaneas, como modos genuinamente estadou-
nidenses de ocupar el territorio.

A partir de ellos y de otros elementos de la vida
cotidiana, que son el verdadero nlcleo de su discurso,
Jackson va construyendo una narrativa propia que no
solo los hace comprensibles individualmente, sino que
los inserta ordenadamente en un marco integrador, en
una idea de “paisaje de lo ordinario”' que terminara

44, Simmel defini6 la vivienda como “un aspecto de la vida y al mismo tiempo una forma particular de dar forma, reflexionar e interrelacionarse con la totali-
dad de la existencia”. JACKSON, John Brinckerhoff. Working at home. En John Brinckerhoff JACKSON. A sense of place, a sense of time. Binghamton, NY: Yale

University Press, 1994, pp. 135-145, esp. p. 137.

45, Bachelard afirma que “todo espacio realmente habitado lleva como esencia la nocion de casa”. En Gaston BACHELARD. La poétique de I'espace. Paris:
Presses Universitaires de France, 1957. Edicion en espariol: BACHELARD, Gaston. La poética del espacio. México D. F.: Fondo de Cultura Econdmica, 2011.

ISBN 978-968-16-0923-8.

46. FLEIS FAVA, Sylvia. Suburbanism as a Way of Life. En: American Sociological Review, 1956, 21(1), pp. 34-37.

39. MEINIG, Donald. W., op. cit. supra, nota 26.

40. JACKSON, John Brinckerhoff. Preface. En: John Brinckerhoff JACKSON, ed. Discovering the vernacular landscape. New Haven: Yale University Press, 1984,
pp. ix-xii, esp. p. Xi.

41. Ibid., pp. ix-xii. “No somos espectadores; los paisajes humanos no son obras de arte”.

42. JACKSON, John Brinckerhoff, By way of conclusion: How to study the landscape. En: John Brinckerhoff JACKSON, ed. The necessity for ruins, and other
topics. Massachusetts: The University of Massachusetts Press, 1980, pp. 113-126, esp. p. 124.

43. JACKSON, John Brinckerhoff. First comes the house. En: Steven A. YATES et al., eds. The Essential landscape : the New Mexico Photographic Survey. Albu-
querque: University of New Mexico Press, 1985, pp. 13-22. Publicado originalmente en Landscape 9.2 (1960).
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47. Véanse, por ejemplo, JACKSON, John Brinckerhoff. The westward-moving house. Three American houses & the people who lived in them. En: Ervin H. ZUBE,
ed. Landscape: selected writings of J. B. Jackson. Amherst: University of Massachusetts Press, 1970, pp. 10-42. Publicado originalmente en Landscape 2.3
(1953); JACKSON, John Brinckerhoff. The house in the vernacular landscape. En: Michael P. CONZEN, ed. The making of the American landscape. Nueva York:
Routledge, 1990, pp. 355-369.

48. JACKSON, John Brinckerhoff. The house in the vernacular landscape. En: Michael P. CONZEN, ed. The making of the American landscape. Nueva York:
Routledge, 1990, pp. 355-369.

49. JACKSON, John Brinckerhoff. The mobile home on the range. En: JACKSON, A sense of place..., op. cit. supra, nota 44, pp. 51-67.

50. Por ejemplo, en JACKSON, John Brinckerhoff. Seeing New Mexico. En: JACKSON, A sense of place..., op. cit. supra, nota 44, pp. 13-25y en JACKSON, John
Brinckerhoff. Pueblo dwelling and our own. En: JACKSON, A sense of place..., op. cit. supra, nota 44, pp. 27-37.

51. GROTH, Paul; BRESSSI, Todd W., eds. Understanding Ordinary Landscapes. Yale University Press, 1997. ISBN 978-0300072037; MEINIG, Donald. W., ed.
The interpretation of ordinary landscapes: Geographical Essays. Nueva York: Oxford University Press, 1979.
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12. La vivienda movil, una de las soluciones habi-
tacionales vernaculas que J. B. Jackson analizd
y encuadrd dentro de la historia del paisaje de los
Estados Unidos (1975). Fotografia del archivo de J.
B. Jackson.

13. La actualidad del paisaje estadounidense: Dese-
rama Mobile Ranch (Arizona, 2018), una de las ma-
yores comunidades de vivienda mévil de los Estados
Unidos. Fotografia de Carol M. Highsmith.

identificandose con la realidad del territorio estadou-
nidense pero que, en su origen, no es sino un modo
atractivo y estimulante de describir e interpretar deter-
minados fenémenos concretos. Es esa idea de pai-
saje, formada por carreteras, moteles, mobile homes,
tract houses... (figura 12) la que mostraba la exposi-
cion “New Topographics”, pero también la que hemos
terminado asimilando a través de los contemporaneos
medios de comunicacién, con un distanciamiento simi-
lar a aquel con el que en el pasado fueron asumidos
como ciertos los ideales del wilderness o el American
countryside. Un paisaje que hoy no solo es una reali-
dad que ya nos atrevemos a mirar, sino incluso una por
la que sentimos cierta atraccion.

LA CONSOLIDACION DE UN MODO DE MIRAR

El paisaje, como sefiala Augustin Berque®?, mas que un
territorio concreto es un modo de observarlo, de seleccio-
nar qué y cémo mirar. Sin embargo, desde una perspec-

tiva mas pragmatica, constituye también un modo de ac-
tuar sobre la realidad espacial, de contribuir a consolidar
o reorientar determinados procesos de transformacion.
La historia de los Estados Unidos nos ofrece diferentes
ejemplos en los que esta herramienta ha sido utilizada
con fines diversos, desde impulsar movimientos pobla-
cionales hasta proteger lugares y formas de vida.

La pendltima de estas narrativas del espacio esta-
dounidense, cuya influencia se prolonga hasta nuestros
dias®®, ha tenido a la arquitectura como protagonista in-
discutible, 0 més concretamente a un determinado tipo
de arquitectura tan banal, ordinaria, fea y desordenada,
que una sociedad acostumbrada a la belleza de los gran-
des paisajes naturales se negaba a considerar. La mirada
critica que sobre estos espacios ofrecieron algunos ar-
quitectos, geografos, artistas y, particularmente, la capa-
cidad de alguien como John Brinckerhoff Jackson para
aportar un relato coherente, accesible y comprensible de
estos, permitié, como sefalaba Frank Gohlke, reconciliar

52. BERQUE, Augustin. La pensée paysagére. Paris: Archibooks + Sautereau éd., 2008. Edicion en espafiol: BERQUE, Augustin. EI pensamiento paisajero.

Madrid: Biblioteca Nueva, 2009. ISBN 978-84-9742-934-4.

53. Véanse, por ejemplo, los recientes trabajos fotograficos de Inaki Bergera: BERGERA, Ifaki. New American topographics. Madrid: La fabrica, 2018. ISBN
978-84-17048-44-0; BERGERA, Inaki. Twentysix (abandoned) gasoline stations. Pamplona: Museo Universidad de Navarra, 2018. ISBN 978-84-8081-599-4.
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el mundo que aquella sociedad queria ver con el que es-
taba obligada a mirar®.

Aunque el proyecto de creaciéon de este nuevo paisa-
je desnaturalizado puede considerarse intelectualmente
exitoso, permitiendo desarrollar herramientas de andlisis
territorial hasta entonces inexistentes, no puede obviarse
su fracaso préctico, su incapacidad para hacer que la con-
cienciacion y la reflexion critica nacidas de aquellas provo-
cadoras narrativas derivasen en eficaces acciones reorien-
tadoras de la transformacion del espacio estadounidense.
Al contrario, su encuadre cultural y estetizacién llevaran a
una progresiva asimilacion y legitimacion que no solo con-
solida la situacion en los Estados Unidos, convirtiendo su
paisaje en una suerte de profecia autorrealizada (figura 13),
sino que extiende el modelo més alla de sus fronteras.

Que la experiencia fuera fallida en cuanto a sus metas
no invalida el hecho de que la idea de paisaje creada si
propicié la materializaciéon de un nuevo territorio, avalan-
do la hipétesis de Williams sobre la influencia de la na-
rracion en la produccion de realidad. Lo que si manifiesta
es un planteamiento deficiente: en su deseo de mostrar
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determinados fendmenos espaciales, muchos autores
olvidaron proponer alternativas. Renunciaron a la posibili-
dad, que sf se habfa utilizado en previas conceptualizacio-
nes del paisaje estadounidense, de proyectar el territorio
y usar la comunicacion para impulsar colectivamente su
proyecto. Ante la ausencia de una opcion mejor, imperd la
continuidad de un tipo de territorio que no solo habia de-
jado de ser ignorado, sino que ahora era ya comprendido.

Procesos de produccion de “ideclogia del espacio”
o “pensamiento paisajero” como el descrito siguen en la
actualidad teniendo lugar, tanto en la gran escala como
en la pequena, en aquella que permite que hoy miremos
con familiaridad a los energyscapes o que asimilemos
la remodelacién del barrio en el que vivimos. Entender
como funcionan estos mecanismos de proyectacion a
través de la comunicacion es, por ello, una tarea esencial
que no puede ser abordada, como Jackson comprendid
en su momento, dentro de los limites de una Unica dis-
ciplina. Porque comprender y hacer comprensible una
realidad compleja como el territorio es un paso impres-
cindible para lograr transformarlo.m

APPLEYARD, Donald; LYNCH, Kevin; MYER, John R. The View from the Road. Cambridge: The MIT Press, 1964. ISBN 0262010151.

BACHELARD, Gaston. La poétique de I'espace. Paris: Presses Universitaires de France, 1957. Edicion en espaiiol: BACHELARD, Gaston. La poética del
espacio. México D. F.: Fondo de Cultura Econdmica, 2011. ISBN 978-968-16-0923-8.

BERGERA, Inaki. New American topographics. Madrid: La Fabrica, 2018. ISBN 978-84-17048-44-0.
BERGERA, Inaki. Twentysix (abandoned) gasoline stations. Pamplona: Museo Universidad de Navarra, 2018. ISBN 978-84-8081-599-4.
BERQUE, Augustin. La pensée paysagére. Paris: Archibooks + Sautereau éd., 2008. Edicion en espaiiol: BERQUE, Augustin. El pensamiento paisajero.

Madrid: Biblioteca Nueva, 2009. ISBN 978-84-9742-934-4.

54. Citado en JURQVICS, Toby. Same as it never was: Re-reading New Topographics. En: Greg FOSTER-RICE; John ROHRBACH, eds. Reframing The New Topogra-
phics. Chicago: Center for American Places at Columbia College, 2010, pp. 1-12, esp. p. 12.

C. SANTAMARINA-MACHO. “Construyendo un territorio invisible. Realidad y relato en...”. N22 Arquitectura e investigacion aplicada.... Mayo 2020. Universidad de Sevilla. ISSN 2171-6897 / ISSNe 2173-1616
Con licencia CC BY-NC-ND -DOI http://dx.doi.org/10.12795/ppa.2020.i22.03



N22_ ARQUITECTURA E INVESTIGACION APLICADA. VISIONES HETEROGENEAS
70

BERTHO, Raphaéle. La mission photographique de la Datar: Un laboratoire du paysage contemporain. Paris: La Documentation Frangaise, 2013.
BISBAL GRANDAL, Ignacio. Fotografia y paisaje contemporaneo: conceptos y métodos. En: Proyecto, Progreso, Arquitectura, 2011, n.° 4, pp. 44-55.

BLAKE, Peter. God’s Own Junkyard. The planned deterioration of America’s landscape. Nueva York/Chicago/San Francisco: Holt, Rinehart and Wins-
ton, 1964. ISBN 03-043885-3.

BUNCE, Michael F. The countryside ideal: Anglo-American images of landscape. Londres-Nueva York: Routledge, 1994. ISBN 0415104343.
COLE, Thomas. Essay on American Scenery. En: American Monthly Magazine, 1 de enero de 1836, pp. 1-12.

COSGROVE, Denis E. Social formation and symbolic landscape. Londres: Croom Helm, 1984. ISBN 0-299-15514-5.

EAMES, Charles; EAMES, Ray. Glimpses of the U.S.A., 1959.

FEININGER, Andreas. Man-made landscapes. American have changed the face of the West. En: LIFE, 5 de julio de 1948, 25(1), pp. 63-81.
FLEIS FAVA, Sylvia. Suburbanism as a Way of Life. En: American Sociological Review, 1956, 21(1), pp. 34-37.

FOSTER-RICE, Greg; ROHRBACH, John. Acknowledgments. En: Greg FOSTER-RICE; John ROHRBACH, eds. Reframing The New Topographics. Chicago:
Center for American Places at Columbia College, 2010, pp. ix-Xi.

GIERSTBERG, Frits. Paisajes enmarcados: misiones fotograficas europeas, 1984-2019 = Framed lasndscapes : European photography commissions,
1984-2019. Madrid: Fundacion 1C0, 2019. ISBN 978-84-936568-9-8.

GROTH, Paul; BRESSSI, Todd W., eds. Understanding Ordinary Landscapes. Nueva York: Yale University Press, 1997. ISBN 978-0300072037.

GUYOT, Amold Henry. Earth and Man, lectures on comparative physical geography in its relation to the history of mankind. Boston: Gould, Kendall
and Lincoln, 1849.

HOROWITZ, Helen Lefkowitz. J. B. Jackson as a Critic of Modern Architecture. En: The Geographical Review, 1998, 88(4), pp. 465-473.

HOROWITZ, Helen Lefkowitz. Traces of J. B. Jackson. The man who taught us to see everyday America. Charlottesville: University of Virginia Press, 2020.
JACKSON, John Brinckerhoff. Several American landscapes. En: Ervin H. ZUBE, ed. Landscape: selected writings of J. B. Jackson. Amherst: University
of Massachusetts Press, 1970, pp. 43-54.

JACKSON, John Brinckerhoff. The westward-moving house. Three American houses & the people who lived in them. En: Ervin H. ZUBE, ed. Landscape:
selected writings of J. B. Jackson. Amherst: University of Massachusetts Press, 1970, pp. 10-42. Publicado originalmente en Landscape 2.3 (1953).
JACKSON, John Brinckerhoff. By way of conclusion: How to study the landscape. En: John Brinckerhoff JACKSON, ed. The necessity for ruins, and other
topics. Massachusetts: The University of Massachusetts Press, 1980, pp. 113-126.

JACKSON, John Brinckerhoff. Preface. En: John Brinckerhoff JACKSON, ed. Discovering the vernacular landscape. New Haven: Yale University Press,
1984, pp. ix-Xii.

JACKSON, John Brinckerhoff. First comes the house. En: Steven A. YATES et al., eds. The Essential landscape: the New Mexico Photographic Survey.
Albuquerque: University of New Mexico Press, 1985, pp. 13-22. Publicado originalmente en Landscape 9.2 (1960).

JACKSON, John Brinckerhoff. Looking at New Mexico. En: Steven A. YATES et al., eds. The Essential landscape: the New Mexico Photographic Survey.
Albuquerque: University of New Mexico Press, 1985, pp. 1-9.

JACKSON, John Brinckerhoff. Pueblo dwelling and our own. En: John Brinckerhoff JACKSON. A sense of place, a sense of time. Binghamton, NY: Yale
University Press, 1994, pp. 27-37.

JACKSON, John Brinckerhoff. Seeing New Mexico. En: John Brinckerhoff JACKSON. A sense of place, a sense of time. Binghamton, NY: Yale University
Press, 1994, pp. 13-25.

JACKSON, John Brinckerhoff. The mobile home on the range. En: John Brinckerhoff JACKSON. A sense of place, a sense of time. Binghamton, NY: Yale
University Press, 1994, pp. 51-67.

JACKSON, John Brinckerhoff. Working at home. En: John Brinckerhoff JACKSON. A sense of place, a sense of time. Binghamton, NY: Yale University
Press, 1994, pp. 135-145.

JACKSON, John Brinckerhoff. The house in the vernacular landscape. En: Michael P. CONZEN, ed. The making of the American landscape. Nueva York:
Routledge, 1990, pp. 355-369.

JENKINS, William. New Topographics: Photographs of a Man-altered Landscape. Rochester, NY: The International Museum of Photography at George
Eastman House, 1975.

JURQVICS, Toby. Same as it never was: Re-reading New Topographics. En: Greg FOSTER-RICE; John ROHRBACH, eds. Reframing The New Topogra-
phics. Chicago: Center for American Places at Columbia College, 2010, pp. 1-12.

C. SANTAMARINA-MACHO. “Construyendo un territorio invisible. Realidad y relato en...". Proyecto, Progreso, Arquitectura. Mayo 2020. Universidad de Sevilla. ISSN 2171-6897 / ISSNe 2173-1616
Con licencia CC BY-NC-ND - DOI http://dx.doi.org/10.12795/ppa.2020.i22.03

PROYECTO, PROGRESO, ARQUITECTURA
n

KUNSTLER, James Howard. The geography of nowhere: The rise and decline of America’s man-made landscape. Nueva York: Touchtone, 1993. ISBN
978-0-671-70774-3.

Man Made America: A Special Number of the Architectural Review for December, 1950. The Architectural Review, 1950.
MARSH, George Perkins. Man and nature: or, Physical geography as modified by human action. Nueva York: Charles Scribner & Co., 1869.

MARX, Leo. The American Ideology of Space. En: Stuart WREKE; William Howard ADAMS, eds. Denatured visions: landscape and culture in the twen-
tieth century. Nueva York: Museum of Modern Art; Distributed by Harry N. Abrams, 1991, pp. 62-78.

MEINIG, Donald. W., ed. The interpretation of ordinary landscapes: Geographical Essays. Nueva York: Oxford University Press, 1979.

MEINIG, Donald. W. Reading the landscape: An Appreciation of W. G. Hoskins and J. B. Jackson. En: MEINIG, Donald. W., ed. The interpretation of
ordinary landscapes: Geographical Essays. Nueva York: Oxford University Press, 1979, pp. 195-244.

MENDELSOHN, Janet; WILSON, Chris, ed. Drawn to landscape: the pioneering work of J. B. Jackson. Charlottesville, VA: University of Virginia Press,
2015. ISBN 193808635X.

MOYON, Céline; MUZARD, Florian. La Mission photographique de la DATAR nouvelles perspectives critiques. Paris: La Documentation francaise, 2014.
ISBN 978-2-11-009793-4.

MULLIGAN, Therese; WOOTERS, David, eds. Historia de la fotografia: de 1839 a la actualidad (The George Eastman House Collection). Colonia: Tas-
chen GmbH, 2010. ISBN 978-3-8365-2541-1.

NASH, Roderick Frazier. Wilderness and the American Mind. New Haven-Londres: Yale University Press, 1965. ISBN 978-0-300-09122-9.

NYE, David E. America as second creation: technology and narratives of new beginnings. Cambridge: MIT Press, 2003. ISBN 0262140810.

RILEY, Robert B.; BROWN, Brenda J. Most Influential Books. En: Landscape Journal, otofio 1991, 2(10), pp. 173-186.

RUDOFSKY, Bernard. Architecture without architects: a short introduction to non-pedigreed architecture. Albuquerque: University of New Mexico
Press, 1964. ISBN 0826310044.

SALVESEN, Britt. New Topographics. En: Britt SALVESEN; Alison NORDSTROM, eds. New Topographics. Géttigen: Steidl, 2009, pp. 11-67.

SHALER, Nathaniel Southgate. Nature and man in America. Nueva York: C. Scribner's sons, 1891.

SICHEL, Kim. Deadpan geometries: Mapping, aerial photography, and the American landscape. En: Greg FOSTER-RICE; John ROHRBACH, eds. Refra-
ming The New Topographics. Chicago: Center for American Places at Columbia College, 2010, pp. 87-105.

SZARKOWSKI, John. The Photographer and the American Landscape. The Museum of Modern Art: Nueva York, 1963.

SZARKOWSKI, John. American Landscapes. Nueva York: The Museum of Modern Art, 1981. ISBN 0-87070-207-6.

TUNNARD, Christopher; PUSHKAREY, Boris S. Man-made America, chaos or control?: An inquiry into selected problems of design in the urbanized
landscape. Nueva York: Harmony Books, 1963. ISBN 0517543796.

ULLAN DE LA ROSA, Francisco Javier. Sociologia urbana: de Marx y Engels a las escuelas posmodernas. Madrid: CIS (Centro de Investigaciones
Sociolégicas), 2014.

VENTURI, Robert; SCOTT BROWN, Denise; IZENOUR, Steven. Learning from Las Vegas: the forgotten symbolism of architectural form. Cambridge,
Massachusetts: MIT Press, 1972, Edicion en espafol: VENTURI, Robert; SCOTT BROWN, Denise; IZENOUR, Steven. Aprendiendo de Las Vegas: el
simbolismo olvidado de la forma arquitectonica. Barcelona: Editorial Gustavo Gili, 2008. ISBN 978-84-252-1749-4,

WILLIAMS, Raymond. Communications. Baltimore: Penguin Books, 1962. Edicion en espafiol: WILLIAMS, Raymond. Los medios de comunicacion
social. Barcelona: Ediciones Peninsula, 2013. ISBN 978-84-9942-274-9.

WILSON, Chris; GROTH, Paul. The polyphony of cuI}uraI landscape study. An introduction. En: Chris WILSON; Paul GROTH, eds. Everyday America.
Cultural landscape studies after J. B. Jackson. Los Angeles: University of California Press, 2003, pp. 1-22.

Carlos Santamarina-Macho (Gijon, 1981) es arquitecto por la Universidad de Valladolid (2005), master en Restauracion Arqui-
tectdnica (2007) y doctor en Urbanistica y Ordenacion del Territorio (2016. Finalista de la 11° Bienal de Tesis de Arquitectura Arquia).
Sus trabajos de investigacion han sido reconocidos con los premios de la XIV BEAU y la XI BIAU. Actualmente compagina la docencia
en el Departamento de Teoria de la Arquitectura y Proyectos Arquitectonicos con la actividad profesional vinculada a la planificacion
urbana y territorial.

C. SANTAMARINA-MACHO. “Construyendo un territorio invisible. Realidad y relato en...”. N22 Arquitectura e investigacion aplicada.... Mayo 2020. Universidad de Sevilla. ISSN 2171-6897 / ISSNe 2173-1616

Con licencia CC BY-NC-ND -DOI http://dx.doi.org/10.12795/ppa.2020.i22.03



©
0
o
S
o
I
(=3
N
a
()
=
o
[
(&3
o
<<
~
N
&y
=
S
(=23
~
S
N
a
i
=
Ll
[
w
o
|
©
b}
~
|
o
2
~
o~
=
W
(%]
~
~
>
0
<
~
~
~
o~
=
o
122}
<
4
w
(5]
k=]
=
©
=
@
2
=
oD
(=]
N
S
N
=3
O
=
<
d
]
2
o
D
=
3
o
=
<<
o
73
(3
e
>
o
2
a
S
5
o
1
>
o
2
a

C. Santamarina-Macho. “Construyendo un territorio invisible. Realidad y relato en la reinvencion arquitectonica del paisaje.

CC BY-NC-ND - DOI http://dx.doi.org/10.12795/ppa.2020.i21.03

N22_ ARQUITECTURA E INVESTIGACION APLICADA. VISIONES HETEROGENEAS

CONSTRUYENDO UN TERRITORIO INVISIBLE. REALIDAD Y RELATO EN LA REINVENCION ARQUITECTONICA DEL
PAISAJE ESTADOUNIDENSE

CREATING AN INVISIBLE TERRITORY. REALITY AND DISCOURSE IN THE ARCHITECTURAL REINVENTION OF THE
AMERICAN LANDSCAPE

Carlos Santamarina-Macho (https://orcid.org/0000-0001-7436-4876)

p.55 Inthe 1960s, after analyzing how certain events in England had been conditioned by the information offered by some
media, Raymond Williams reflected on the links between reality and the act of its description and communication,
stating that it was erroneous to assume that the former necessarily precedes the latter. Williams specifically pointed
out that “the struggle to learn, to describe, to understand, to educate” is not secondary or something that arises “after
reality has occurred”, but ‘it is, in itself, a major way in which reality in continually formed and changed”'.

This idea is somehow close to what we may understand as a project act, although from the architecture sphere it
is addressed from an essentially material perspective, while the Welsh thinker considers it as a sociocultural process.
However, Williams does not set any limits on the importance of the influence that descriptive acts have on reality; on the
contrary, he suggests the possibility that their effects could have an impact on multiple and diverse fields. Therefore,
it is worth questioning to what extent those acts of learning, description, understanding and education to which he
alluded might have an impact on material realities characteristic of the architectural field.

A particularly interesting sphere to address this matter is territory, in which architecture, in combination with other
disciplines such as geography, photography or literature, has opened the way to significant transformations of spatial
reality, which took place not so much due to their specific design as they did from the invention and diffusion of collective
imageries, of ways to perceive and interpret, of the creation of what can generically be named as “landscapes”. The
definition of the idea of contemporary American landscape epitomizes it in a particularly significant way, not only
because of its transcendence beyond the space and time context in which it was born, but mostly because of the
influence that some figures closely linked to architectonical thinking had on its origination.

p-56 CREATING AN ARCHITECTURAL LANDSCAPE
In October 1975, a photographic exhibition held in New York marked a turning point in the understanding of the
American landscape. The topic itself was not novel, because since the 19th century territory had been one of the
most popular themes in American arts, and MoMA had even devoted several exhibitions specifically to its portrayal
(figure 1). The great singularity of this showing resided in architecture replacing nature as the focus of the new
landscape.

The “New Topographics: Photographs of a Man-Altered Landscape” exhibition assumed a landscape discourse,
that of man as the main agent in the shaping of the territory. This concept already had a certain tradition back in
the United States, either as a critical instrument or as a mere aesthetic manifestation. John Szarkowski had already
portrayed it in “The Photographer and the American Landscape” exhibition. Together with photographs of a great
undisturbed nature, the wilderness, it showed dominated or transformed natures like those in Darius Kinsey's popular
portraits of lumberjacks, or in the common photographs of Midwestern rural areas.

Before that, however, architecture had not appeared as a fundamental descriptor of the American landscape.
By contrast, everything displayed in “New Topographics” (figure 2) was essentially some kind of architecture,
from the distinctly urban one shown in Nicholas Nixon's photographs of downtown Boston and Stephen Shore’s
midtowns, to the residential one portrayed by John Deal, Henry Wessel Jr., and somehow also Robert Adams;
including the Californian industrial architecture portrayed by Lewis Baltz, the commercial architecture of motels
by John Schott, or Frank Gohlke’s heterogeneous landscapes. It was not a valuable or recognizable architecture,
but just as anonymous as that displayed at MoMA in 19642, and at the same time tremendously real and typical

p.57 of its time. No longer considered in an isolated manner, it started to define not only a certain atmosphere, but
also a specific identity, an idea of the United States in the 1970s shown through the eyes of those then young
photographers.

Although these artists composed a renewed American landscape that forced people to become aware
of a theretofore ignored territorial reality?, the truth is that they neither created that new concept of landscape nor
discovered their constituent elements nor developed the ideas that supported its construction. William Jenkins himself,
commissioner of the exhibit, tried to establish a formal continuity between that new photography and a tradition that
dated back to the pioneers of collodion wet plate process and encompassed from Walker Evans’ or Dorothea Lange’s
artwork to the more contemporary Ed Ruscha®. However, he did not delve deeply into the intellectual and ideological
sources that supported that perspective, which, among other things, “put an end to the myth of the American landscape
as a national metaphor of hope and prosperity™.

In this respect, the idea of the American landscape that emerged in the 1970s and would be exported to Europe
in the following decades through these artists’ collaboration in photographical projects such as the French DATAR
Mission®, which portrayed in the old continent spatial phenomena parallel to those already recognized in the United
States, connects not only with those aesthetic references, but also with a lengthy American tradition: the use of
territory as a basic element for its identity and ideological construction. A construction that will find one of its essential
resources in architectural thinking.

PROYECTO, PROGRESO, ARQUITECTURA

LANDSCAPE AND IDENTITY IN THE UNITED STATES

There are numerous ways of understanding the culture and identity of the United States and their evolution. They
have been explained through classic concepts such as that of frontier, internal and external conflicts, or even changes
in the means of transport. Perhaps the most interesting idea from an architectural perspective, implicit in any of
the previous readings, is that of the nation’s identity construction through the interpretation of its territory and its
transformation processes. Historian Leo Marx explicitly talked about the existence of an “American ideology of space””,
and geographers such as Denis Cosgrove suggested the essential condition of the territory in the construction of
American identity®. What is indeed interesting in this perspective is the fact that, throughout the history of the United
States, it is possible to identify processes in which the appearance of certain ideological interpretations of landscape
has triggered real and substantial transformations of spatial reality, thus leading to certain theretofore inexistent territory
types, and endorsing William’s idea of the possible supremacy of the communicative act over the existence of the
objective fact.

The most easily recognizable of these territory-generating ideological approaches is undoubtedly the division
into lots promoted by Thomas Jefferson, who, in his search of an ideal democratic, egalitarian and homogeneous
society, imposed a spatial support based on an abstract and also homogeneous grid that would gradually come
into being on the primitive landscape until completely transforming it (figure 3). However, a separated ideological
support was developed almost simultaneously for the territory before human occupation, the wilderness®, causing the
beginning of a recurrent conflict between the natural and the man-made in the narratives of the American territory'®
that had its earliest reflection in geographical texts such as those by Arnold Henry Guyot, George Perkins Marsh
or Nathaniel Southgate Shaler''. This territory-producing mechanism created from its previous ideological definition
would materialize again in other stages in which American identity needed to be reviewed and reconfigured, such as
during the Great Depression, when the rural concept became a representation of patriotic pride - in Franklin Delano
Roosevelt's words, “the source from which the reservoirs of the nation’s strength are constantly renewed”* (figure 4).

These conceptions of the American space emerged not so much as descriptions of real physical spaces, but
as abstract ideas which, after being spread and socially assimilated, led the transformation of the territory in a given
direction. In fact, the main recipients of these territorial ideologies were groups of people unconnected to those
spaces, practically without any direct contact with them, but who could contribute in some way to their modification
either by occupying them (colonists, migrants...) or by financing actions (urban population, conservationist groups...)
In any case, the fundamental ideological base of the American space was not conservation, in spite of the numerous
movements developed with that purpose in the United States from the end of the 19th century, but the need for
alteration, and for periodically adapting the territory to the inherent needs of each historical period. The most
straightforward and effective way to make it possible was to create landscape ideals. Photographer Andreas Feininger
expressed it perfectly when he affirmed that Americans “looked with awe and with love on the great landscapes, but
before long they found that some of them got in the way. When this happened the Americans simply spat, got to work
and made their own landscapes”', and then offered his personal narrative of a territory in which rivers had been
replaced by roads, and forests by oil derricks.

ARCHITECTURE'S CONCERN ABOUT LANDSCAPE

Each of these redefinitions of landscape not only constitute an adaptation of the way to look at the territory, but also
belong to social, economic, cultural or political transformational contexts that are supported by that spatial reality.
Territorial intervention is not an end in itself, but an instrument to influence on the activities that are being developed
in that territory. Therefore, it is not strange for these conceptualizations of American space not to have emerged from
properly spatial disciplines limited to analyzing phenomena, but from those which addressed the inherent problems of
each historical period. The idea of territory as a representation of democracy originated at the end of the 18th century
from a political need. The idea of wilderness was born at the beginning of the 19th century as a response to a demand
of independent identifying traits. The renaissance of the rural areas in the inter-war period arose as a way to tackle a
political-economic crisis. But this changed after the end of World War Il. The problems to be addressed would not be
the phenomena taking place in the territory, but those belonging to the territory itself, to its material condition and to
the proliferation of what James Howard Kunstler named as “geography of nowhere”'. In that context, the interpretation
of spatial disciplines, and architecture among them, became more relevant within the definition of a new concept of
landscape.

Although by the end of the 1940s there were some noticeable signs that the American territory was being radically
altered, there were some positive appreciations of that change, such as that from the aforementioned Andreas
Feininger, who put it materially and conceptually within the framework of the most consolidated American landscape
tradition, the wilderess'®. However, opposing this optimistic and tolerant position, there were also some critical voices

p- 58

p- 59

p. 60

©
S
o
=
=
I
(=3
N
a
[
=
o
L
Q
S
<T
~
N
o
o
=
(2]
=y
(=3
N
a
w
=
[
o
w
o
|
©
bS]
~
|
™
~
~
N
[}
=
(723
[22]
~
=
>
159]
s
~
~
~
N
=
7]
122}
<
=
[3
&5
[}
=
=
©
=3
)
2
=
oD
S
N
1S
N
=3
©
=
<
(d
S
2
=3
D
=
3
o
=
<<
o
73
(3
e
>
o
2
a
S
2
=3
3
ES
o
2
a

ible. Realidad y relato en la reinvencion arquitectonica del paisaj

C. Santamarina-Macho. “Construyendo un terri

CC BY-NC-ND - DOI http://dx.doi.org/10.12795/ppa.2020.i21.03




©
0
o
S
o
I
(=3
N
a
()
=
o
[
(&3
o
<<
~
N
&y
=
S
(=23
~
S
N
a
i
=
Ll
[
w
o
|
©
b}
~
|
o
2
~
o~
=
W
(%]
~
~
>
0
<
~
~
~
o~
=
o
122}
<
4
w
(5]
k=]
=
©
=
@
2
=
oD
(=]
N
S
N
=3
O
=
<
d
]
2
o
D
=
3
o
=
<<
o
73
(3
e
>
o
2
a
S
5
o
1
>
o
2
a

C. Santamarina-Macho. “Construyendo un territorio invisible. Realidad y relato en la reinvencion arquitectonica del paisaje.

CC BY-NC-ND - DOI http://dx.doi.org/10.12795/ppa.2020.i21.03

N22_ ARQUITECTURA E INVESTIGACION APLICADA. VISIONES HETEROGENEAS

rising against the way things were turning out in the new man-made territory, several of them from an architecture that
admitted its responsibility in this phenomenon, but also its incapacity to address its conflicts (figure 5). The December
1950 edition of the journal The Architectural Review, titled Man Made America'®, was one of those first wake-up calls,
aimed at some Biritish architects interested in what was happening on the other side of the Atlantic, either to admire
or to revile it. The texts in the journal showed a critical and negative attitude, emphasizing the chaotic condition of the

p. 61 new territory and the American failure in their goal of constructing a true “dreamed land”. For the English publication,

the American dream was turning into a nightmare, a statement that sociologist Norman Pearson took one step further
when he described the new United States as “a functioning model of hell""".

Nonetheless, the journal showed a certain optimistic tone, not only because it considered that those American
phenomena were far from reaching Europe, but also because it still remained hopeful about architects being able to
redirect those dynamics. One of the architects that collaborated in that edition, Christopher Tunnard, would try to prove
that the landscape drift could be redirected in his courses at the Yale University Graduate Program in City Planning.
Together with Boris Pushkareyv, he would eventually publish a handbook of good practices for the intervention on the
chaotic American territory'®, which would turn out to be as editorially successful as practically unsuccessful. However,
this failure is naturally assumed by architects such as Peter Blake, who shared the negative appreciation of that new
spatial reality but also paved the way towards a more transversal solution. This solution was not supported by a final
material intervention, which he specifically rejected'®, but by the understanding of its social, cultural and economic
bases, advocating for the definition of a renewed landscape discourse that assimilated that the society of the time
had already missed the opportunity of looking to the past, only being able to assume its new values and to move on.

This was the challenge that was already being taken on by architects such as Donald Appleyard, Kevin Lynch and
John R. Myer®, Charles and Ray Eames?', or subsequently Robert Venturi, Denise Scott Brown and Steven Izenour,
contributing personal views of the territory that integrated their contemporary cultural context. All of them shared a
certain tolerant attitude towards the new landscape, led by an interest in understanding it. They also admitted that
full understanding of that near but strange reality could not be achieved through an exclusively architectural view, but
only from interference with other ways of interpreting the territory. An attitude that is clearly reflected on, for instance,
the approach that Venturi, Scott Brown and Izenour used to address their 1968 course at Yale University, in which they
referred to artists such as Ed Ruscha or Stephen Shore, or recommended the reading of some Tom Wolfe’'s and John
Brinckerhoff Jackson's writings (figure 6)%. The latter author is essential in understanding the birth of the contemporary
concept of American landscape that emerged from that banal and chaotic reality.

JOHN BRINCKERHOFF JACKSON'’S TRANSDISCIPLINARY APPROACH TO LANDSCAPE
Venturi’s, Scott Brown'’s and Izenour’s references to John Brinckerhoff Jackson (figure 7) when studying the space of

p. 62 Las Vegas are not incidental. Since the 1970s Jackson had been a key figure in the understanding of the American

scene and particularly of its cultural background. He taught at both the University of California at Berkeley and Harvard
University after aimost twenty years as the editor of the influential Landscape magazine, which received contributions
from academics such as the aforementioned Tunnard, Lynch or Gans, but also Lewis Mumford, Carl Sauer, Edward
Relph, Lawrence Halprin and many others. His name was also linked to many of the landscape photographers that
emerged from the 1970s and onwards, such as Joe Deal, Alex S. MacLean, Edward Ranney or the participants in the
“New Topographics” exhibition who, according to art historian Kim Sichel, utilized his writings as a conceptual support
for their artistic approach to the territory?*. He was also recognized in the academic world, as confirmed in a survey
conducted by Landscape Journal in the 1990s, which highlighted him as one of the people who had contributed most
significantly to the construction of the intellectual bases of landscape architecture®. Lewis Mumford would even claim
that Landscape had made “a unique contribution to the thought of our time, focus|ing] attention to this major aspect of
man’s existence".

Oddly enough, Jackson was not an academic. In fact, this condition and the fact that, as stated by Donald Meinig,
“his writings are never supported by the usual research apparatus” and his arguments were never “documented or

p. 63 formally demonstrated™?’, have been the main point of criticism of his contributions. He was not a professional able

to contribute his practical experience in the intervention on the territory. Jackson was, above all, an observer and an
interpreter of the territory, as well as the constructor of a comprehensive landscape narrative integrated in a lengthy
American tradition. However, instead of being interested in a natural environment addressed by figures such as
Freeman Tilden at that time, he focused on understanding and making the built environment understandable.

To this end, he bases his discourse on a transversal conception of knowledge originated from his personal
intellectual curiosity, but also from a diverse and not always structured training. Jackson started architecture studies at
Massachusetts Institute of Technology in 1931, but he quit nearly a year later in search of a more self-taught education
by travelling Europe and the United States. During those trips, he documented territory and architecture through
photographs and drawings, a habit that he would keep for his whole life (figure 8)%. In the 1960s he resumed his
contact with academic architecture through some collaborations with Landscape, teaching at the university, which
would lead him to meet Scott Brown, or even episodic attempts at architectural criticism?.

Before his term at MIT he had studied history and literature at Harvard, where he wrote his first texts for university
journals and then for popular publications such as American Review or Harper’s. Therefore, it is no wonder that when
Landscape Journal asked him about his main references for the study of landscape, his answer included Charles

PROYECTO, PROGRESO, ARQUITECTURA

Dickens’ Oswald Spengler’s Irving Babbitt's or Johnson’s works, which were not particularly territory-based, but as
he recognized, had given him the basis for certain aspects of the discussion on constructed territory that would
then lead him to delve into more specialized literature®. In this period he also had his first contact with geography,
intensified during his stay in France as an intelligence officer in World War Il. It was there where he discovered Revue de
géographie humaine et d’ethnologie journal, whose approach and contents he would subsequently try to reproduce
in his own publication, adapted to the American context. During his stay in the army, he learnt to read maps and
aerial photographs, but also to use alternative sources for knowledge and interpretation of territory, such as historical
images, drawings, folk stories...

Thus, when he came back to the United States in 1945%', Jackson had gathered a set of heterogeneous abilities
that would be very useful for an integral comprehension of the phenomena that were taking place in that territory,
involving geographical, architectonic, historical and social aspects, among others. He developed that work within
certain indeterminate disciplinary boundaries which, in the view of Michael Conzen®, were simultaneously its greatest
problem and its greatest strength. Moreover, he had developed the necessary mechanisms to effectively communicate
his ideas through both accessible literature and the support from photographs and drawings. He only lacked the
means to freely express his ideas. For this purpose he founded Landscape in 1951.

LANDSCAPE AND THE INVENTION OF THE CONTEMPORARY AMERICAN LANDSCAPE NARRATIVE

Landscape journal (figure 9), originally Landscape Magazine, Human Geography on the Southwest, was created as a
modest publication that Jackson intended to use as a means of expression for some of his interests and reflections
on territory, following the model of the geography journals he got to know in France. The project was so personal that
Jackson, under different pseudonyms, authored practically all the contents in the first editions, and he even distributed
it informally among friends and institutions. Its first contents, focused on a singular but deteriorated southeastern
American landscape, treated from an affable ruralist perspective, were not particularly revolutionary nor attractive.
However, something that Jackson did emphasize from the very beginning was the need for the information to be
reader-friendly, appealing to the intelligent (or curious) layman rather than the specialist®.

Landscape was not embraced as enthusiastically as intended, but funnily enough, it did generate some
interest within the academia, caused by the existence in the 1950s United States of certain curiosity about human
transformations in territory, and at the same time, by the lack of a reference discipline for that matter. This interest was
probably more relevant due to the individual influence of its readers, who were not so many in number. Concurrently,
the journal was forced to be permanently reinvented, given that many of its topics, such as the initially proposed
treatment of the southeastern rural area, showed signs of exhaustion. This resulted in a progressive expansion of its
scope of analysis, including the multiple aspects of human habitat (the city, housing, infrastructures...) and eventually
the banal and everyday-life elements that characterized its latest works. It was in this natural transformation process
when its initial view on a very specific special reality evolved towards a more global perspective in terms of national
landscape.

Jackson'’s approach to this apparently broad and heterogeneous set of elements is, essentially, always the same,
since his choice is not arbitrary, but led by an idea. He is interested in spatial aspects which, precisely because
they are so close and familiar, are at the same time ignored, misunderstood or even rejected®, such as those of the
southeastern landscape that guided his first steps. His main topic is the ignored everyday landscape, and his goal is
to force the reader to look at it and understand it through some of the narratives he suggests.

Nevertheless, this insistence on “looking the modern scene squarely in the face”®, unafraid of facing the ugly,
the untidy or the failed, must not be confused with nonchalant acceptance. On the contrary, Jackson’s conception of
landscape was traditional, had European roots, and recognized that the territorial reality in the making not only did not
respond to a desirable ideal - he even affirmed that it was “a mess, a garish, jerrybuilt, neon-lighted mess that grows
worse each year” - but should be somehow corrected. Being aware of and, above all, understanding that landscape
could be the first step towards its necessary reorientation, contributing to generating a debate and to making decisions
about which of its elements would be retained and which ones would be discarded®, just as had happened at other
times in history. The tolerant attitude he showed before many components of that territory (figure 10) does not come
from his positive consideration towards it, but rather from neutrality. He did not take sides in the decision about the
place where Americans wished to live, a decision that did not belong to him, but to the entire society that was still
figuring it out®.

The concept of landscape as a place that must be understood as a space to live in is one of the basic cores of
Jackson’s thinking®, on which he bases his idea of what can be considered as such, and which also justifies the
relevance given to certain elements in its configuration. As opposed to more environmentalist or aesthetic-centered
views, Jackson considered that the beauty (and the suitability, generally speaking) of a territory did not emerge
exclusively from its formal features, but from its ability to respond efficiently to necessities derived from the human
presence®. It emerged from its potential to be used and not only seen*'.

For that reason, the house, the main architectural expression of living, plays a relevant role in his interpretation of
landscape, considered as “a microcosm of the landscape”*. This interpretation of the home as a basic unit for the
construction and comprehension of every landscape®, as well as the landscape as an explanatory reality for the home
itself, could already be found in other authors admired by Jackson, such as Georg Simmel* or Gaston Bachelard*.
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Jackson's greatest contribution to these theoretical bases was to frame the evolution of the American home and some
of its contemporary expressions, including the most banal, within a definition process not only for a complex spatial
reality, but also for a certain social and cultural identity. The appearance during the post-war period of what Fava first
called “suburbanism as a way of life"*¢, but mostly the proliferation of popular alternatives to this model, gave him the
opportunity to reflect on the home of the present, but also on its links to the past*” and to some values such as the idea
of community. Such values were deteriorating due to planification models ruled by market laws (figure 11) and not by
the American people’s needs and true wishes.

This would lead him to search for ways of living not guided by market rules, but by the freedom and ingenuity
developed by inhabitants to deal with their daily needs, without concern for material or aesthetic aspects. He was
initially interested in traditional models such as houses with Hispanic influence, pre-American settlements or New
Mexico farms*®, but their recognized diversity and their mutable condition would lead him to consider some other
solutions as valid that were as apparently distant from those historic models as the mythologized Albuquerque
suburbs, prefabricated houses or mobile homes*. Sometimes in a forced way*, he recognized them as contemporary
vernacular solutions, as genuinely American ways to occupy territory.

Jackson uses those and other everyday-life elements, the real core of his discourse, to build his own narrative.
He does not only make them comprehensible individually, but inserts them in an orderly manner within an integrating
framework, an “ordinary landscape”®' concept that will eventually be identified with American landscape’s reality, but
originally it is nothing but an attractive and stimulating way to describe and interpret certain specific phenomena. The
idea of landscape as composed by roads, motels, mobile homes or tract houses (figure 12) was the one displayed
at the “New Topographics” exhibition, but also the one we have eventually assimilated through contemporary mass
media, in a similar way to the distance with which the ideals of the wilderness or the American countryside were
assumed as true in the past. A landscape that nowadays is not only a reality we dare to observe, but one to which we
even feel attracted to in a certain way.

THE CONSOLIDATION OF A WAY OF SEEING

As Augustin Berque stated®?, rather than a specific territory, landscape is a way of seeing it and selecting what to look
at and how. However, from a more pragmatic perspective, it also constitutes a way of acting on spatial reality and
contributing to the consolidation or reorientation of certain transformation processes. The history of the United States
provides us with different instances in which this tool has been used with diverse goals, from promoting population
movements to protecting places and ways of life.

The penultimate of these narratives of the American space, whose influence has been extended to the present
day®3, had architecture as its undeniable protagonist, or more specifically, a certain type of banal, ordinary, ugly and
untidy architecture, an architecture which a society that was used to the beauty of the greatest natural landscapes
refused to take into account. The criticism about these spaces by some architects, geographers, artists, and particularly
the ability of someone like Jackson to create a coherent, accessible and comprehensible story about them allowed,
as Gohlke pointed out, for a reconciliation of the world that American society would have liked to see and the world
they had to look at®.

Although the creation project of these new denatured visons of landscape can be considered intellectually
successful, allowing for the development of territory analysis tools so far inexistent, we cannot ignore its practical
failure, its inability to make the awareness and critical reflection born from those provocative narratives result in
effective actions that could redirect the transformation of the American space. On the contrary, its aestheticism and
cultural framework would lead to a progressive assimilation and legitimation that not only consolidated the American
situation, transforming the country’s landscape in some sort of a self-fulfilling prophecy (figure 13), but also extended
the model beyond its borders.

This failed experience in terms of goals does not invalidate the fact that the created idea of landscape favored
the materialization of a new territory, which supported Williams’ hypothesis about the influence of narration on
reality production. There is, however, an evidently deficient approach: many authors wanted to show certain spatial
phenomena, but they forgot to suggest alternatives. As opposed to previous conceptualizations of American
landscape, they turned down the opportunity to project territory and to use communication to collectively launch their
project. In the absence of a better option, the prevailing trend was the continuity of a territory type that was not only no
longer ignored, but already understood.

Production processes of “ideology of space” or “thinking through landscape” such as the one described are still
taking place nowadays on a large and small scale, allowing us to look at energyscapes with familiarity or to assimilate
the remodeling of the neighborhood we live in. Therefore, understanding how these projecting mechanisms work
through communication is an essential task, and as Jackson understood at the time, cannot be tackled within the
limits of a single discipline. Because understanding and making a complex reality such as territory understandable is
an indispensable step towards managing to transform it.
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